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Narayan, R.K.

“R.K. Narayan and V.S. Naipaul.” The Sewanee Review Vol LXXXVII No.1 Winter (1979).
(Commonwealth Literature Special Issue) 1-28.

AFZAL-KHAN, FAWZIA. "Genre and Ideology in the novels of Four contemporary Indo-
Anglian novelists: R.K. Narayan, Anita Desai, Kamala Markandaya and Salman Rushdie" DAI
47.4 (October 1986):1328A.

AHLUWALIA, HARSHARAN S. "Narayan's Sense of Audience" ArielE 15.1 (January
1984):59-65.

AHLUWALIA, HARSHARAN SINGH. “‘The Guide’ on Stage: its production and reception”
Punjab Journal of English Studies vol 1, 1982: 70-81.
Outlines the history of adaptation to stage performance in Oxford and Cambridge in 1961,
Narayan’s objection to some changes, and its revised Broadway production in 1968.
Summarises critical response, which praised acting but found the adaptation low in dramatic
appeal, added jokes irrelevant.

ALAM, FAKRUL. "Plot and Character in R.K. Narayan's 'The Man-Eater of Malgudi: A
Reassessment" ArielE 19.3 (July 1988):77-92.

ALBERTAZZI, SILVIA. "Some Conventions of Oral literature in R.K. Narayan's Short
Stories" Commonwealth 9.2 (1987):59-64.

ALBERTAZZI, SILVIA. "The Story-Teller and the Talkative Man: Some Conventions of Oral
in R.K. Narayan's Short Stories" CE&S 9.2 (Spring 1988):59-64.

ALI, SHAUKAT. "The Use of English in R.K. Narayan's The Guide" Commonwealth
Quarterly 11.32 (1986):1-13. An analysis of the manner in which Narayan uses English which
looks at both his stylistic devices and the grammatic structures used in his novels.
[Lever: Redressing the lack of interest in how he achieves variegated stylistic effects, examines
Narayan’s “manner” of using English in The Guide, focussing on: the combination of ironic
comment and comic manner; the combination of detached narration and paraphrasing through
indirect speech; the use of Indianisms; the fusion of English syntactic patterns and Tamil speech
rhythm; compounding, to give an impression of Indian culture; the description of characters who
are reduced to labels, serving both to identify and evaluate them; use of third person to create
the Indian context, eg. indirect reference to the addresee; use of monologue to display
personality; the device of repetition; and the presentation of meaning through paraphrasing.]

ALPHONSO-KARKALA, JOHN B. "Symbolism in The Financial Expert"Indian Writing
Today 4 (1970):14-18.



ARMIRTHANAYAGAM, GUY. ed. Writers in East-West Encounter: New Cultural Bearings
London: Macmillan, 1982.
NARAYAN, R.K. "The Man-Eater of Malgudi": 95-9.

AMUR, G.S. "A Saint for Malgudi: A New Look at R.K. Narayan's The Guide" in NAIK,
M.K. Perspectives on Indian Fiction in English New Delhi: Abhinav Publications, 1985: 49-57.

AMUR, G.S. "The River, The Lotus Pond and the Ruined Temple: An Essay on Symbolism in
R.K. Narayan's Novels" in AMUR, G.S., PRASAD, V.R.N., NEMADE, B.V. &
NIHALANI, N.H., eds. Indian Readings in Commonwealth Literature New York: Apt; 1985:
New Delhi: Sterling, 1985: 94-105.

ASNANI, SHYAM. "The Central Motif in Narayan's A Tiger for Malgudi: A Mythopoeic
Interpretation" in KIRPAL, VINEY, ed. & introd. The New Indian Novel in English: A Study
of the 80s New Delhi: Allied Publishers, 1990: 3-10.

ATKINSON, DAVID W. "Tradition and Transformation in R.K. Narayan's A Tiger for
Malgudi" IFR 14.1 (Winter 1987):8-14.

BHATNAGAR, O.P. “Playing the Role in The Guide and The Inner Door” Commonwealth
Quarterly 4.13 (1979): 71-79.
Both works have individuals playing roles under pressure of collective expectation, but
outcomes differ (Narayan’s external forces mock the hero, but Dalal’s hero mocks external
forces) and the hero of the The Inner Door is not as introspective as Raju.

BHUSAN, KUL. "The Use of Myth in R.K. Narayan's The Man-Eater of Malgudi"
Chandrabhaga 9&10 (1983):81-88.

BISWAL, JAYANT K. A Critical Study of the Novels of R.K. Narayan: The Malgudi
Comedy New Delhi: Nirmal Publishers, 1987, 136 pp.

BISWAL, JAYANT K. “R.K. Narayan’s Novels and the Comedy of the Grotesque”
Commonwealth Quarterly 13.35 (1987): 11-23.
Horror at the human predicament runs beneath comic treatment of idiosyncracies. Interest in
socially marginal figures doesn’t necessarily carry approval of them (many fail) but reflects the
pathos of having to sacrifice free individuality to civilisational order while being driven by an
unknown selfhood. There is a Swiftian disproprotion between tiny characters and giant dreams
that is saved from Lear-like tragedy by their being able to laugh at themselves, though we see
the grim joke of fate. Human struggle is itself Narayan’s existential hero.

BISWAL, JAYANTA. "Commitment to Life: A Study of R.K. Narayan's Major Novels"
Triveni 45.4 (1977):57-63.



CHAUHAN, P.S. "The Commonwealth of the Imagination: Narayan and Naipaul" in
NANDAN, SATENDRA. ed. Language and Literature in Multicultural Contexts, Suva:
University of the South Pacific, 1983: 89-96. (Proceedings of the 5th Triennial ACLALS
Conference, Suva, January 1980.)

Contrasts Narayan's The Vendor of Sweets (1967) with Naipaul's The Mimic Men
(1967) and finds their difference lies in their utilization of language.  Narayan extends the
range of English language expression with Indian colloquialisms while Naipaul does not
avail himself of West Indian vernacular.  Linguistics influences these two writers' craft.

CRONIN, RICHARD. "Quiet Quiet India: The Despair of R.K. Narayan" Encounter 64.3
(March 1985):52-9.

DALE, J. "Wordsworth and Narayan: Irony in The English Teacher"  ACLALS Bulletin 4th
Series 5 (1977):58-65.

DEV, JAI. "The Importance of Being a Child: A Note on Two Details in Narayan's Guide"
Journal of Indian Writing in English 15.2 (1987):11-15. The Guide typically shows how
Narayan’s errant individuals need to become “childlike” for reacceptance into the community.

DRIESEN, CYNTHIA VANDEN. "R.K. Narayan's Neglected Novel: Waiting for the
Mahatma" WLWE 26.2 (Autumn 1986):362-9.

FERNANDO, NIHAL. "Between Cultures: Narayan's Malgudi in Swami and Friends and The
Bachelor of Arts." In A Sense of Place in the New Literatures in English edited by Peggy
Nightingale, 75-85. St. Lucia: University of Queensland Press, 1986, viii + 152.

Malgudi is represented in realist topographic detail and as a sociological milieu
incorporating local and foreign elements, This binary exerts distinctive cross-cultural pressures
on Malgudians. The two early 'colonial' novels illustrate problems facing westernized middle-
class youth. Swaminathan's position sets him in contrast to his grandmother, his anti-Hindu
teacher and his more Anglicised friend, Rajan, so that he swings between modern superiority
and social inadequacy. Chandran's family demonstrate a range of acculturations, and his travels
lead him from ambiguity (Malgudi) to alienation (Madras) to detachment (Keopal) and back to
a acceptance of Malgudi life as a via media.
Full Annots: Examines the role of Malgudi in these very early mid-thirties novels as Narayan's
microcosm of the Indian way of life.  Offers context to the concept of 'home' as a site of
contestation between traditional and modernist forces.  Sociological analysis focusing on
sociocultural inequalities and cross-cultural interactions.

GAREBIAN, K. "'The Spirit of Place' in R.K. Narayan" WLWE 14 (1974):291-99.

GAREBIAN, K. "Strategy and Theme in the Art of R.K. Narayan" Ariel 5.4 (1974): 70-81.



GAREBIAN, KEITH. "'The Spirit of Place' in R.K. Narayan" in RAO, K.S. NARAYANA.
ed. World Literature Written in English 14.2 (1975):291-9.

GAREBIAN, Keith.  "Narayan's Compromise in Comedy"  Literary Half-Yearly  17.1 (1976):
77-92

It is Garebian's belief that Narayan's writing is grounded in Vedantic philosophy and that
his affirmation of the positive values in his subjects lacks something of the brutality that Naipaul
would bring to these stories.  Narayan uses irony and satire but compromises in his choice  of
character rather than society for his inspection.
[Lever: Argues that Narayan's writing is grounded in Vedantic philosophy and consequently has
a ‘humanizing influence’, a ‘vision of wholeness’. Narayan “is half in love with the subjects of
comedy and this limits his criticism of them” ... “which leads to the greatest irony of all -
Narayan’s compromise with the norms he satirizes.” Demonstrates this compromise in a number
of novels, eg The Dark Room, A Doll’s House, Waiting for the Mahatma. This
compromise/sentamentalization leads to ‘shortcomings’ in the novels (eg Waiting Mahatma);
‘we must not hesitate to fault his lapses and to criticise him for his sins of ommission as well as
for those of commission”; and he “chooses character rather than society as his material for
inspection”. The critic wonders how Naipaul would have transformed Narayan’s stories:
Naipaul says that Narayan is writing from too deep within his society:“Too much that is
overwhelming has been left out; too much has been taken for granted.” So: Narayan holds back
from a full critique of his society (because of his Vedantic humanism and his ‘insiderism’); critic:
he is not like Naipaul: ‘satire demands a certain measure of unsparing brutality which an ‘insider’
such as Narayan is unwilling to cultivate.” Therefore a narrowing of his vision, yes.]

GEROW, E. "The Quintessential Narayan" in MUKHERJEE, MEENAKSHI. ed.
Considerations: Twelve Studies of Indo-Anglian Writing New Delhi: Allied, 1977: 66-83.

GHAI, T.C. "Pattern and Significance in R.K. Narayan's Novels." Indian Literature 18, no.3
(1975):33-49.

Narayan criticises Tolstoy as “too deliberate” but is himself not deliberate enough. With
only meagre materials, he doesn’t learn from writing experience. Swami and Friends has no
unity save tragi-comic childhood vignettes; the main figure in The Bachelor of Arts remains
commonplace for lack of a central thematic (unlike Anand’s Seven Summers); The Dark Room
achieves meaningful patterning and impact but Narayan neglects minor characters. The English
Teacher doesn’t connect Krishnan’s spiritual experience with the schoolroom context. Similarly
critical readings of other novels follow, all suggesting “the bunching together of disparate scenes”
or failure to integrate the human and the philosophical.

GIRLA, SHIV. R.K. Narayan: His World and his Art Meerut: Saru Publishing House, 1986, xii
+ 211 pp.



GOONERATNE, YASMINE. "'Traditional' Elements in the fiction of Kamala Markandaya,
R.K. Narayan and Ruth Prawer Jhabvala" WLWE 15.1 (April 1976):121-34.

GOONERATNE, YASMINE. "Remembering the House: Sentimental Memory, Symbol or
Title-Deed?": 65-76 in Singh, Kirpal, ed. The Writer's Sense of the Past: Essays on Southeast
Asian and Australian Literature Singapore: Singapore University Press, 1987

GOWDA, ANNIAH H. H.  "Sunshine sketches in Malgudi and Mariposa; A Comparative
Study of R. K. Narayan and Stephen Leacock as Humourists"  Literary Half-Yearly  25.1,
1984. 40-52

Compares the writings of Canadian writer Leacock and Narayan's short stories on the
basis of their small-town settings.  The conclusion reached appears to be that Narayan is a more
genial insightful writer.

GOYAL, BHAGWAT S. ed.  R.K. Narayan: A Critical Spectrum Meerut: Shalabh Book
House, 1982, 168 pp.

GOYAL, BHAGWAT S. "From Picaro to Pilgrim: A Perspective on R.K. Narayan's The
Guide" in SHARMA, K.K. ed. Indo-English Literature: a Collection of Critical Essays,
Ghaziabad: Vimal Prakashan, 1977: 141-56.

GUPTA, G.S. BALARAMA. "A Closer Look at Rosie, The Guide Deuteragonist" Scholar-
Critic 2. 3&4 (1982):14-20.

GUPTA, G.S. BALARAMA. "Marco, the Partial Man" Journal of Indian Writing in English
12.1 (1984):15-19.

GUPTA, SANTOSH. "Jagan's Experiments with Truth in The Vendor of Sweets" Journal of
Indian Writing in English 16.1 (1988): 22-30.

HARREX, SYDNEY C. "R.K. Narayan and the Temple of Indian Fiction" Meanjin 31
(1972):397-407.

HARREX, S.C. "R. K. Narayan: Malgudi Maestro" The Fire and the Offering vol.2,  Calcutta:
Writers Workshop, 1978.

Chapter four: descriptive chronological examination of Narayan's novels and stories,
focusing on characters, their driven nature and Narayan's drawing on Hindu mythology.  Five
sections: 1. "Introductory: Character and Setting: Comic and Serious Focuses"; 2. "Non-
Fiction, Stories, Early Novels"; 3. Grateful to Life and Death; 4. The Printer of Malgudi"; 5
"Comedy of Manners and Archetypes".

HOLMSTROM, LAKSHMI. The Fiction of R.K. Narayan Calcutta: Writers Workshop,
1973, 135 pp.



JAMIL, MAYA. "From Swami to Jagan: Recurrent Themes, Structures Growth and
Development in the Novels of R.K. Narayan" Explorations 6.1 (1979):56-64.

JANAKIRAM, ALUR. “Social Reality in the Short Stories of R.K.Narayan and Manohar
Malgonkar” PURBA 19.2 (1988): 45-58.
The IWE short story is mostly a post-Independence phenomenon. Considers Narayan’s 35-
year output up to Malgudi Days (1982) and Malgonkar’s more concentrated publications to
Rumble Tumble (1977). Cite Narayan’s view of stories as a diversion from the hard work of
novels and arising our of characters undergoing a crisis of spirit, noting the variety of characters,
ironic turns of events and ordinary everyday situations in which comedy arises from people
being unable to adapt to social change, even though there is an underlying impression that
traditional wisdom will continue to inform Indian life. Malgonkar deals in war, jungles and
mining, using more dramatic action and opportunistic chicanery, cinematic montage and a
sharper irony.

JAYANTHA, R.A. “‘The Talkative Man’: Stories of R.K. Narayan: A Study” The Literary
Endeavour 1.2 (1979):63-76.
Of a kind with the novels for their comedy and simulated social reality, this collection differs
from other work in its “unfamiliar, improbable... even bizarre” situations grounded in the
narrating persona, a garrulous entertainer who provides Narayan with ironic detachment. from
the material. Stories show variety and gusto.

JEURKER[Jerukar??], R.K. "Narrative Technique in R.K. Narayan's Short Stories" in AMUR,
G.S., PRASAD, V.R.N., NEMADE, B.V. & NIHALANI, N.H., eds. Indian Readings in
Commonwealth Literature New York: Apt; 1985: New Delhi: Sterling, 1985: 106-16.

KANDASWAMI, S. "R.K. Narayan's Narrative Strategy in The Guide" journal of Literature
and Aesthetics 2.2&3 (1982):57-62.

KAUL, A.N. "R.K. Narayan and the East-West Theme" in MUKHERJEE, MEENAKSHI.
ed. Considerations: Twelve Studies of Indo-Anglian Writing New Delhi: Allied, 1977: 43-65.

KHER, INDER NATH.  "Reality and Myth in R. K. Narayan's The Guide" The Literary Half-
Yearly  25.2 (1984) 122-130

Kher quotes, favourably, William Walsh’s assessing The Guide as one of the best
novels in the English language.  The novel needs to be read as both existential and mythic. Raju's
life is an initiation-journey, ending in  illumination and self-sacrifice.

KILLAM, DOUGLAS, "Notes on Adaptation and Variation in the Use of English in Writing by
Haliburton, Furphy, Achebe, Narayan and Naipaul" in NIVEN, ALASTAIR (ed) The
Commonwealth Writer Overseas Brussels: Didier, 1976: 121-128.



Contrasts the emergence of first language colonial writing with India and Africa while
noting common nationalistic drives to localise literature within an international language with
national reach. Narayan, unlike Achebe, had a major written literary tradition behind him, but
unlike Haliburton and Furphy, it was not in English. Narayan had to reach the “happy medium”
of a recognizably Indian vehicle and content that was yet internationally comprehensible. His
characters live partly in a vernacular world of Hindu tradition and partly in modernity
experiencing change through western influences. His formal English is contrasted to Caribbean
dialectal English (notably in Naipaul).

KIRPAL, VINEY PAL KAUR. “The Theme of Growing Up in The Bachelor of Arts:
Chandran’s Transition from Adolescence to Adulthood” Commonwealth Quarterly 2.6
(1978): 50-65.
Uses Erikson (identity versus role confusion) and the ‘in-between’ state of adolescence to see
the novel as not just about a deluded college student or a failed sannyasin, but about revolt and
accommodation in the grwoth into adulthood. Character study.

KIRPAL, VINEY. "An Analysis of Narayan's Technique"  Ariel 14.4 (1983):16-19.
Narayan relies on the traditional narrative technique of a storyteller: cumulative, echoing

and chained tales building a mainly ethical view of life in which tragedy is possible but harmony
triumphs. Unlike Jhabvala's satiric irony, Narayan's is softened by ambiguity and the sense of
human vulnerability before the unexpected.

KIRPAL, VINEY. "Moksha for Raju: The Archetypal Four-Stage Journey" WLWE 28.2
(Autumn 1988):356-63.

MAHOOD, M.M. "The Marriage of Krishna: Narayan's The Man-Eater of Malgudi" The
Colonial Encounter Rex Collins, 1977, 92-114.

MATHUR, O.P. "Two Modern Versions of the Sita Myth: Narayan and Anand" JCL 21.1
(1986):16-25.

MISHRA, VIJAY. "The Dialectic of Maya and Principles of Narrative structure in Indian
Literature" ACLALS Bulletin 5.2 (1979):47-

MUKHERJEE, MEENAKSHI. "The Storyteller of Malgudi" IndH 21.1 (1972): 44-9.

MURTI, K.V.S. "Monkey and Hanuman: R.K. Narayan's Novels": 124-162. in DWIVEDI,
A.N. (ed) Studies in Contemporary Indian Fiction in English, Allahabad: Kitab Mahal,
1987, pp.358

Narayan's work contrasts the ludicrous and the ideal, the former personified in
characters who take life too seriously. Beginning with a childhood memory of a monkey mimic
(in My Days), Narayan reproduces the figure as Hanuman. Satire and irony fade into humour as
rising fortunes cross with falling spirituality, egotistical overreaching producing failure bringing



about realization of identity and "mature disinterestedness". Notes the importance of marriage
and platonic love and cyclic structures. Pampered child and foolish father motifs, renunciation
and figures of the dancer are common. Characters divide into ordinary and eccentric, narrative
uses cinematic techniques, flashback and scriptural allusion. Narayan has a wide vocabulary but
simple syntax and relies on context to clarify words. He "depicts the general in the particular",
drawing readers into his humanist indulgence of absurdity.

NAGPAL, B.R. "R.K. Narayan's Art as a Short Story Teller" Journal of Indian Writing in
English 13.1 (1985):55-58.

NAIK, M.K. "Malgudi Minor: The Short Stories of R.K. Narayan" in RAO, G.
NAGESWARA, ed. The Laurel Bough: Essays Presented in Honour of Professor M. V. Rama
Sarma Bombay: Blackie & Son, 1983: 193-202.

NAIK, M.K. "Style and the Ironic Man: A Note on R.K. Narayan" Journal of Literature and
Aesthetics 2.2&3 (1982):25-35.

Considers Malgudi itself and concludes that it changes yet "remains essentially the same
in spirit" from the early thirties of Swami and Friends (1935) to the mid-seventies of The Painter
of Signs (1976).  Investigates the setting of Malgudi in all its ramifications and perceives that it
has remained true to traditionally boureois values.  Compares Malgudi with Arnold Bennett's
Five Towns in scope and purpose, but mentions Hardy's Wessex and Faulkner's
Yawknapatawpha County.

NAIK, M.K. “The Early Novels of R.K. Narayan” Journal of Literature and Aesthetics 3.1
(1083):11-22.
Details the use of irony in Swami and Friends and notes links to Tom Brown’s School Days.
Irony at this point is merely “repeated reaction of amused observations of behaviour and
situation” rather than a controlling vision of life, and the work loosely structured accordingly. Its
motif of running away from home is used in later work and religious ritual designed to produce
wealth is developed in The Financial Expert. Also using the inside-outside split viewpoint to
produce irony at the expense of the protagonist, The Bachelor of Arts is another limited work.

NAIK, M.K.  The Ironic Vision: A Study of the Fiction of R.K. Narayan New Delhi: Sterling,
1983, 163 pp.

NAIK, M.K. "The Mystic Masseur and The Guide"  Journal of Indian Writing in English 6.1
(1978):1-14.

NARAYAN, R.K. "Speaking as a Writer" ACLALSB (1974):28-31.

NARAYAN, SHYAMALA A. "The Malgudi Tapestry" The Hindu (Sunday October 11,
1981):22.



NASIMI, REZA AHMAD. The Language of Mulk Raj Anand, Raja Rao and R.K. Narayan
Delhi: Capital Publishing House, 1989, vi+88 pp.

NIVEN, ALASTAIR. "R.K. Narayan's The Guide: A Critical View" London: Nexus Series,
Collins in association with the British Council, 1985, 40 pp.

OLINDER, BRITTA. "Aspects of R.K. Narayan's Narrative Technique" 463-72 in Soc. des
Anglicistes de l'Enseignement Superieur, ed. Actes du Congres d'Amiens, 1982 Paris Didier,
1987. 495 pp.

OLINDER, BRITTA. "R.K. Narayan's Short Stories: Some Introductory Remarks"
Commonwealth: Essays & Studies 8.1 (1985):24-30.

OLINDER, BRITTA. "Reality and Myth in R.K. Narayan's Novels" in NANDAN,
SATENDRA. ed. Language and Literature in Multicultural Contexts, Suva: University of the
South Pacific, 1983: 286-296. (Proceedings of the 5th Triennial ACLALS Conference, Suva,
January 1980.)

Traces Narayan's underpinning of realism with Indian mythology, especially the
Ramayana and the Mahabharata, and realism in his oeuvre.  Proves Vasu in The Man-Eater of
Malgudi (1961) has all the attributes of a rakshasa and relates this to the myth of Bhasmasura.
Comments on The Guide and The Financial Expert. Structural analysis.
Reprinted in The Literary Criterion 20.2 (1985) 8-22.

OLINDER, BRITTA. "The World of Malgudi: Indian Society in the Work of R.K. Narayan"
303-13 in Backman, Sven & Kjellmer Goran, eds., Papers on Language and Literature:
Presented to Alvar Ellegard and Erik Frykman Goteborg: ACTA University Gothoburgensis,
1985, viii + 399.

PACHEGAONKAR, KRISHNA. "A Note on R.K. Narayan's My Days" in NAIK, M.K.
Perspectives on Indian Fiction in English New Delhi: Abhinav Publications, 1985: 49-57.

PACHEGAONKAR,KRISHNA. “R. K. Narayan’s Autobiography: “My Days”  Triveni  55.4
(1987): 63-7.

Perceives the author’s memoir is really just another Narayanesque tale which
manipulates the components of narrative and the first person narrator. Accurately portrays the
life of an Indian middle class person. Finds his own life-writing confirms the naivety of being
human as the subject of his art.

PACHEGAONKAR,KRISHNA. “R. K. Narayan’s ‘The Painter of Signs’ “ Triveni  57.2
(1988): 86-9.

Analyses the author as a master of benign amusement toward the self-deceptions of his
characters. Delves into the notion of role-playing in Malgudi society. Finds Narayan still focused
on the effect of the modern on Indian tradition.



PANDEYA, VIJAYANAND. "R.K. Narayan and Manohar Malgonkar: A Comparative
Appraisal" The Quest 1.1 (1987):7-10.

PANDIT, MANORMA. "Detachment and Liberation in the Novels of R.K. Narayan" DAI
46.11 (May 1986):3355A.

PARAMESWARAN, UMA. "On the Theme of Paternal Love in the novels of R.K. Narayan"
IFR 1 (1974):146-8.

PARAMESWARAN, UMA. "Rogues in R.K. Narayan's Fiction" Literature East & West 18
(1974):203-15.

PARVATHI, B. "Man and Eater: R.K. Narayan's The Man-Eater of Malgudi"  in GUPTA,
G.S. BALARAMA., ed. Studies in Indian Fiction in English Gulbarga: JIWE Publications,
1987:113-27.

PARVATHI, B. “A Tiger For Malgudi” Triveni 57.1 (1988): 63-8.
Advocates masterpiece status for this novel. Raja, the tiger, progresses from one guna  to the
other by which he becomes a Sattvic  at the end. Presents an in-depth character study of Raja.

PHILIP, DAVID SCOTT. Perceiving India Through the Works of Nirad C. Chaudhuri, R.K.
Narayan and Ved Mehta New Delhi: Sterling, 1986, vi + 184 pp.

POUSSE, M. "Grateful to Life and Death" Commonwealth 10.2 (1988):107-17.

POUSSE, MICHAEL. "The West in R.K. Narayan's Novels" Commonwealth 9.2 (1987):99-
108.

POUSSE, MICHEL. "R.K. Narayan as a Gandhian Novelist" The Literary Criterion, 25.4,
(1990): 77-90.

PRAKASH, SOM. "Religion and the Writer: An Indian Example" ACLALS Bulletin Seventh
Series, No. 5 (1986):71-83.

Explores connections between literature, culture and religion, noting Narasimhaiah's
thrust beyond Leavis to Indian spirituality. Narayan's A Tiger for Malgudi reworks his usual
material in a more serious vein shorn of destructive irony (after Valmiki's principle that art should
elevate rather than negate) and approaching the Hindu fable. Textual commentary
counterpointed with Naipaul's criticisms, emphasising the karmic cycle, the four ashramas and
the "Ultimately significant" (not insignificant) nature of life.



RAGHAVACHARYULU, D.V.K. "Naipaul and Narayan: the Sense of Life" in
NARASIMHAIAH, C.D. ed. Awakened Conscience: Studies in Commonwealth Literature,
New Delhi: Sterling Publishers, 1978: 216-225. (also Hong Kong: Heinemann Asia, 1978).

RAGHAVACHARYULU, D.V.K. "Small-Scale Reflections on a Great House of Fiction: R.K.
Narayan's Chronicles of Malgudi" in NAIK, M.K. Perspectives on Indian Fiction in English
New Delhi: Abhinav Publications, 1985: 21-48.

RAICHURA, SURESH. "R.K. Narayan: The Guide" in PRADHAN, N.S. ed. Major Indian
Novels: An Evaluation New Delhi: Arnold-Heinemann, 1986, 266 pp. Also Atlantic Highlands,
New Jersey: Humanities, 1986: 104-34.

RAM, ATMA., ed. Perspectives on R..K. Narayan Ghaziabad: Vimal Prakashan (Indo-English
Writers Series), 1982.

RAMAMURTI, K.S.  "Patterns of Distinctiveness in the Language of Commonwealth Fiction
— A Comparative Study of the Langue of A. Chebe, Naipaul, Narayan and Nagarajan"
Literary Half Yearly 22.2 (1981) 85-99

As the title states, this is a comparative study which concentrates on the particular
characteristics and ironic dimensions evident in  the respective styles of the writers.

RANGANATH, N. "Realism in Literature: A Critique of R.K. Narayan's The Guide"  Triveni
43.3 (1979):81-5.

RANI, K.N. "Autobiographical Element in R.K. Narayan's Early Novels" Triveni 45.3
(1976):44-8.

RAO, A.V. KRISHNA. "Identity and Environment: Narayan's The Guide and Naipaul's A
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of Raju who has to learn detachment from passion and greed and move from being an art lover
to an ‘artist’ (yogi) himself. The novel is “a powerful plea for the revivial of Indian classical arts
so that the beholder stands elevated... through participation in it”.

SINGH, SATYANARAIN. "A Note on the World-View of R.K. Narayan" Indian Literature
24.1 (January-February 1981):104-09.

SINGH. RAM SEWAK. R.K. Narayan: The Guide Delhi: Doaba House, 1971, 91 pp.

SINHA, SATYANARAIN.  "Crisis and Resolution in Narayan's The Guide"  The Indian
Literary Review I.3 (1978):19-22.

SINHA, U.P. Patterns of Myth and Reality Delhi: Sandarbh Publishers, 1988, vii + 131 pp.

SIRCAR, ARJYA. "Duplicity in Saffron Robes: Contrastive Study of The Guide, He Who
Rides a Tiger and Putul Nacher Itikatha" New Quest 33 (1982):163-8.

SIVARAMAKRISHNA, M. "The Cave and the Temple: Structural Symbolism in The Guide"
Osmania Journal of English Studies 14.1 (1978):71-8.

SRINATH, C.N. "R.K. Narayan's Comic Vision: Possibilities and Limitations" World
Literature Today 55.3 (Summer 1981):416-19. Reissued in The Literary Landscape Delhi:
Mittal Publications, 1986: 3-11.

SRIVASTAVA, AVADESH K. & SUMITA SINHA. "The Short Fiction of R.K. Narayan"
Journal of South Asian Literature 10.1 (1974):113-9.



STRANDGAARD, HENRIK. "The Novels of R.K. Narayan" Angles on English Speaking
World (Copenhagen Univ.) 1 (1986):38-50.

SUNDARAM, P.S. R.K. Narayan as a Novelist Delhi: B.R. Publishing Corporation, 1988, xiii
+ 152 pp.

SUNDARAM, P.S. "The World of R.K. Narayan" The Indian P.E.N. 43.1&2: 1-10; 43.3&4
(1977):1-8.

SUNITHA, K.T. "The Theme of Childhood in In the Castle of My Skin and Swami and
Friends" WLWE 27.2 (Autumn 1987):291-6.

TRIPATHI, J.P. "R.K. Narayan's The Guide: A Revaluation" in SINHA, R.K. & SINHA,
RAVI NANDAN., eds. The Indian Novel in English: Essays in Criticism Ranchi: Ankit
Publishers, 1987:  144-52.

TRIVEDI, H.C. and SONI, N.C. “The Short Stories of R.K. Narayan.” Indian Literature 16,
nos.3&4 (1973): 165-79.

Surveys publishing history of stories. Simplicity, liveliness of characterization (including
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“the theme of renunciation”; “no other novel of R. K. Narayan portrays the socio-cultural and
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many. Perceptive, balanced, free of pretentiousness, Narayan is able to convey both the
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avoiding political controversy; and both write in a simple style and use a conventional novel
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Volume 1:“R.K. Narayan: The Saga of Malgudi”

Focusses on Narayan's story lines.  Synopsis of all of Narayan's novels from Swami
and Friends to The Sweet Vendor. Briefly discusses An Astrologer's Day and Other Stories.
Narayan's writing falls into three types: purely comic, semi-tragic and comic-fantastic.  It
concentrates on the intimate comedy of family and village life and the way in which change, as
the modern or violence, acts upon a traditional southern Indian town. 'Malgudi is perhaps
Narayan's greatest "character"'.
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Street and Ruth Jhabvala's A Backward Place." In A Sense of Place in the New Literatures in
English edited by Peggy Nightingale, 68-84. St Lucia: U Queensland, 1986.

"Colonial history does not make for stability of residence." Comparision of two emigré
writers, Naipaul 'returning' to his birthplace, Jhabvala 'adopting' a new country but depicting
displaced characters seeking return to some elusive 'home'. Miguel Street can be read as a
Joycean bildungsroman of escape (death and birth) and change (war and decolonization), a
comic treatment of madness and violence not unlike Under Milkwood in which Hat serves as a
Christ-like liberator for the disillusioned boy-writer. Jhabvala's figures escape to responsibilities
(Judy and Sudhir) or remain trapped in a sterile retreat from life (Etta and Clarissa). The three
women are seen as aspects of Jhabvala herself. Naipaul also charts the shift from colourful
squalor to shabby trap, though Jhabvala remains ironic about her 'backward place'. Text-based
argument, with recourse to autobiographical works by both writers.
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Narayan": 107-123. in DWIVEDI, A.N. (ed) Studies in Contemporary Indian Fiction in
English, Allahabad: Kitab Mahal, 1987, pp.358

Malgudi grows from "pastoral simplicity" to modern complexity as characters and
novels move through the ashramas from  youth to old age. Innocence is lost during the Student
and Householder stages and its recovery suggested in maturity. Considers Swami and Friends,
The Maneater of Malgudi and The Sweet Vendor. Comedy is at odds with the commitment
demanded by the nationalist cause but thrives in the social conventions of Malgudi and is
characterised as "ironical melancholy" and divided into two phases: darkening innocence and,
from Mister Sampath, "eccentric debauchery in which deeper involvement with traditional lore
comes into conflict with modernity. All Narayan's work has a "sceptical wonderment" and
celebrates stasis.

WOODCOCK, GEORGE. "Two Great Commonwealth Novelists R. K. Narayan and V. S.
Naipaul" The Sewanee Review Vol LXXXVII No. 1 Winter 1979.  (Commonwealth Literature
Special Issue) 1-28

Opposes Naipaul's view of Narayan's fiction as essentially aimless and produced by
profound doubt about the purpose and value of fiction.  Concentrates on Naipaul's criticism of
Narayan and India and finds it based on Naipaul's evaluation that India has been a failed culture.
Relies heavily on naturalist and universalist approaches to Narayan's work.  Compares Narayan
with Marcel Proust and Joseph Conrad and draws a distincition between him and Naipaul by
claiming Narayan's intent is not primarily satirical while Naipaul is a satirist in the Swiftian sense.

YOUNG, MARGARET.  "R. K. Narayan's The Guide: a Reading"  S.E. Asian Reader of
English 3, (1981): 39-44

Disagrees with Naipaul’s dismissal (see items) of Narayan’s “quietism”; argues that
Narayn’s work has a positive “transforming power”. In The Guide, the protagonist’s process of
religious transformation is inseperable from the narrative mode and technique, where the spiritual



theme, enhanced through nature imagery and evocations of the past, is realised through its
balancing with irony, comic tone, the pervasive sense of mortality, and a “pellucid prose” that
“mirrors the cool regions of abstraction, remote from earthly being,” His language distances the
protagonist, leaving him “isolated, alienated, almost lost in the seething throng surrounding him
and completely beyond human utterance.”
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Essays. Vol. I Female Poets Bareilly: Prakash Book Depot, 1985: 76-86.
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AWASTHI, K.N. "Rough Passage of R. Parthasarathy: Soul's Homecoming" in RAM, ATMA.
ed. Contemporary Indian-English Poetry Calcutta: Writers Workshop, 1989: 40-50.

CHATURVEDI, P.D. "The Unity of Design in R. Parthasarathy's Rough Passage".
Commonwealth Quarterly 17 (1980):62-86.

Surveys critical appreciation of poet's craft,nprecision, restraint, noting the powerful
"visual juxtapositions" but arguing (with Northrop Frye) for a Yeatsian organic unity of mytho-
poetic structural design trnasformed from personal experience and recovery of cultural tradition.
Major early poems are excluded or reworked to suit a prable of the prodigal son. Examines
patterning of images: cities, rivers, whores, noting Parthasarathy's turning towards a poetry
ofeveryday local life. Argues agains the poem's pessimism that linguistic exile can be productive
but needs a "framework for poetic symbolism" grounded in Indian culture.

DAS, BIJAY KUMAR. "The Poetry of R. Parthasarathy" in Modern Indo-English Poetry
Summation of critical orthodoxies, reading poem against author's comments: should be

read as one unit expressing the growth of a poetic personality, the problem af language and the
conflict between two cultures. Compares the voice and address of the poem to Eliot's 'Prufrock'
and the return to Tamil roots with Michael Madhusudan Dutt and A. K. Ramanujan. Notes
pervasive melancholy and charts some of the primary images. Suggests IWE poets should
exploit pan-Indian rahter than regional resources.

DAS, BIJAY KUMAR ed Perspectives on the Poetry of R Parthasarathy Bareilly Prakash,
1983

DAS, BIJAY KUMAR. "Introduction":1-3.
Brief overview of poet's life; the compilation of Rough Passage as an ongoing story of
assimilating Tamil tradition into English.

CHATURVEDI, P.D. "The Unity of Design in R. Parthasarathy's Rough Passage": 4-22.
Reprint of Commonwealth Quarterly 17 (1980):62-86.

DUTTA, UJJAL. "Tension into Poetry: The Case of R. Parthasarathy": 23-30.
Reprint of Indian Literature XXVI.1(1983):88-95.

PUTHUCEARY, ROSALY. "A Study of Rough Passage":31-39.
Reprint of JIWE, 8.1-2 (1980):14-21.

RATH, HARIHAR. "Parthasarathy's 'Rough Passage': Vision and Attitude.": 40-51.
Generalised broadly allusive consideration of the work in the context of exilic literature,
noting the "vision of life where goals are unfulfilled" and the double failure of
communication abroad and on homecoming, ambivalent contrasts of kinetic and static
images, love as positive prospect and melancholic loss.



RAMAKRASHNAN, E.V. "Parthasarathy's Self-World: A Reading of 'Rough
Passage'": 52-60
Focuses on the "metaphysical posture and existential affirmation" as a poetic conflict of
self-construction after Lowell and Berryman's 'confessional' verse. Language and style
reject a verbose melodramatic Indian sensibility while content moves towards recovery of
indigenous authenticity; external control views with inner disintegration and crisis. A sense
of waste, betrayal and inauthenticity is balanced against realisation that nothing is wasted,
not even waste, for the evolving persona. Noisy urban alienation shifts to silent physical
love (touch) and then to building a new communication locating self in time and place.

SHARMA, K. GODAVARI. "The Poetry of R. Parthasarathy": 61-70.
Cut and paste version of Literary Half Yearly 20.2 (1979):130-141. Adds emphasis on
tension and dilemma and departs from earlier framing of discussion by IWE quest for
national identity.

SAHA, SUBHASH. "Parthasarathy's 'Rough Passage': A Study of its Theme and
Style":71-79.
Suggests an Upanishadic stripping bare of illusions in quest of self knowledge
characterised by bare style and dramatically dispassionate  distance between poet and
persona. The three sections (Exile, Trial, Hoecoming) lend universality to personal
concerns. Return to Indian cities offers only decadence and reflections of the West as
reward for alienation abroad. In 'Trial', rural family traditions recover lost youth and the
fleeting promise of worldly love, but provide only painful purgation. The past's stone
mutates in 'Homecoming' to "the iron of life's ordinariness" and reflections on dead father
and unborn son. Acceptance of inevitability mingles with dissatisfaction at the smallness of
the achievement; irony modulates to acceptance and then silence.

DAS, BIJAY KUMAR. "Parthasarathy's Verse: A Study": 80-92.
reprint of "The Poetry of R. Parthasarathy" in Modern Indo-English Poetry

BHATNAGAR, O.P. "R. Parthasarathy: A Revaluation": 93-103.
Critics have erred in accepting the poet's own pronouncements on his work. Rather than
autobiography, or enactment of problems af language and culture, it is about the
permanence of exile and the inability of language to fully express experience. Silence
indicates not contentment but dissatisfaction that both word and thing fail to engage the
poet ,who settles self-critically for uncertainty and contradiction.  Supports Walsh over
Sivaramakrishna in finding the theme running across formal divisions and expressing a
general artistic crisis rahter than a particularly Indian problematic.

DEVY, G.N. “To the End of Marriage: R. Parthasarathy’s ‘Rough Pasage’” in PRASAD,
MADHUSUDHAN ed. Living Indian English Poets New Delhi: Sterling, 1989: 224-40.



Investigates the various representations of poetry (stone, balloon, tree, labour,
incandescence), favouring “the process of perception [passage] rather than the product”, while
refusing abstraction; seeking the honed technique while avoiding any reductiveness of life’s
complexity. The poet realises the need for organic relationship to family/woman/culture, but also
the limiting fixation of commitment. Inflated expectations produce disillusionment and alienation.
Detailed commentary on “Exile”. Turning 30 is more significantly alienating than a year aborad
and comparison with Camus shows the experience is more existential than postcolonial. In
“Trial” the mind identifies and the flesh revolts against absurdity and mortality. Glass and stone
figure transient and permanent aspects of time and love. The poet’s refusal to engage with either
leave him trapped in impossible ideals. But “Homecoming” suggests a disenchanted, self-
disgusted acceptance of death/separation/ordinariness, even though desire persists.

DUTTA, UJJAL. "Tension into Poetry: The Case of R. Parthasarathy".
Indian Literature XXVI.1(1983):88-95.

Indo-English poetry relies more on images (often obtrusively artificial) than rhythm, but
Parthasarathy has greater control of poetic resources.
Close reading of image motifs (statues as emblems of place and history, mirrors and the quest
for self-identity) within a thesis that the Tamil homecoming is only part of an enlivening complex
incompleteness in tension with stylistic precision. Notes an echo of Jibananda Das. The poet
should progress to broader themes and subjects.

DWIVEDI, A.N. "Imagery in the Poetry of R. Parthasarathy" in DAS, BIJAY KUMAR ed.
Contemporary Indo-English Poetry Bareilly: Prakash Book Depot, 1986: 146-55.

DWIVEDI, A.N. "R. Parthasarathy's Rough Passage"  in DWIVEDI, A.N ed. Studies in
Contemporary Indo-English Verse Bareilly: Prakash Book Depot, 1984:270-74.

MISHRA, SUDESH. "R. Parthasarathy: The Language of Deracination" in Bruce Bennett &
Susan Miller eds. A Sense of Exile: Essays in the Literature of the Asia-Paific Region Nedlands:
Centre for Studies in Australian Literature, 1988: 189-196.

Reads Rough Passage as the postcolonial quest to "organise experience within the
dialectic" of postcolonial struggle between imposed and indigenous cultures. Elision and
incompletion indicate the centre of self-realisation lies outside of the acquired English language
and foreground silence and absence. Explores (via Ihab Hassan) silence as fullness and vacancy
and the poem's "obsessive self-reflexivity" as compulsive bleak return to cultural deracination
beneath which facade lies a "para-linguistic" subtext of silence that gestures to creative
authenticity. Rather than a final homecoming, there is a post-modern reliance on the ground of
separation as the source of transitory standpoints.

PUTHUCEARY, ROSALY. "A Study of Parthasarathy's Rough Passage"  Journal of Indian
Writing in English 8.1&2 (1980):14-21.Reprinted as “A Study of Rough Passage” in Bijay
Kumar Das (ed) Perspectives on the Poetry of  R. Parthasarathy, Bareilly: Prakash Book



Depot, 1983: 31-39. Also in SINGH, KIRPAL ed. Through Different Eyes: Foreign
Responses to Indian Writing in English Calcutta: Writers Workshop, 1984: 34-45.

Descriptive commentary on narrative of "unfolding consciousness" grounded in imagery
of love, emphasising dialectic (poet and inner self; language and culture) and paradox (exile
brings discovery of roots; emotional struggle exhausts and enriches). The work is unified by
flexible three-line stanzas and the theme of wrestling with language. The consummation of
sensibility with indigenous tradition is undercut by the choice and nature of language and
irruptions of past exile.

RAGHUNANDAN, LAKSHMI, Contemporary Indian Poetry in English: with Special
Emphasis on Nissim Ezekiel, Kamala Das, R. Parthasarathy and A.K. Ramanujan, New Delhi:
Reliance Publishing House, 1990, 295pp.

RAMASWAMY, S. "Passage to Oneself — R. Parthasarathy's Rough Passage" in
Explorations: Essays in Commonwealth Literature Bangalore: M.C.C. Publications, 1988.

RAO, R.K. "Whoring After Native Gods: A Study of R. Parthasarathy's Poetry" Journal of
English Studies II. 3&4 (1979):69.

RAO, C. SUBBA & D. KESAVA RAO. "R. Parthasarathy's Compact with Silence: A Study
of 'Rough Passage'." The Literary Criterion 23.4 (1987): 42-47.

The problem is not the relative adequacy of English or Tamil but the inadequacy of
language itself to capture experience. The three sections carry corresponding moods:
disillusionment (Exile), hope (Trial), compromise (Homecoming). Notes significance of the
Camoens allusion.

S[H]ARMA, K. GODAVARI. "The Poetry of R. Parthasarathy". Literary Half Yearly 20.2
(1979):130-141.

Descriptive commentary. Self-reflexivity marked by a tension between memory and
sensation characterises Rough Passage. Mentions rejection of first publication (The First Step,
1967) as part of an endless selection and revision process wherein the poet never arrives at "a
settled state of mind". Double cultural alienation is his primary impulse and imagery his main
feature, sometimes contrived and cerebral. Post-Independence IWE poetry abandons
Romanticism for concreteness and assertion of national identity.

SHAHANE, V.A. "The Return of the Exile: The Poetry of R. Parthasarathy" in SHAHANE,
V.A. & M. SIVARAMAKRISHNA, eds. "Contemporary Indian Poetry in English Special
Number" Osmania Journal of English Studies 13.1 (1977):149-72.

SINGH, BRIJRAJ. "The Achievement of R. Parthasarathy" Chandrabhaga 3 (1980):49-74.

SIVARAMKRISHNA, M. "'That Last Refinement of Speech': The Poetry of R. Parthasarathy"
in KULSHRESHTHA, CHIRANTAN., ed Contemporary Indian-English Verse: An Evaluation



New Delhi: Arnold-Heinemann, 1980: 250-71. Also Atlantic Highlands: Humanities, 1981,
314pp. Reissued, New Delhi: Arnold-Heinemann, 1982.

Patel, Gieve
DE SOUZA, EUNICE. "Princes: A Play by Gieve Patel." The Literary Criterion 12, nos.2/3
(1976): 23-28.

Analyses different aspects of the play. Patel's first play is not primarily sociological in
intention, but displays an understanding of the forces at work on two Parsi families engaged in a
savage struggle for the possession of a small boy. The complexity of the characters is one of the
major strenghts of the play. patel's success in creating a credinle language has important
implications for the future of Indian drama in English.

DOCTOR, GEETA. "Dr Patel and Mr Behram." Parsiana (March, 1988): 71, 73, 75.
Patel's third play, Mister Behram, is marked by poettic intensity. The life of the central

character, a highly respected lawyer, is shattered when he reveals his unnatural love for his son-
in-law and protege, a Warli tribal. Patel's second play, Savaska, also had a Warli, a servant
who was a silent presence. The most inspired passages in Mister Behram belong to Nahnu, the
young tribal. In conversation with Doctor, Patel reveals that he started working on the play as
far back as 1981. There is nothing especially Parsi about his plays; his characters are Parsis
simply because that is the life he is most familiar with.

KAPOOR, PREM P. "Violence, Pain and Death in the Poetry of Gieve Patel" in RAM,
ATMA. ed. Contemporary Indian-English Poetry Calcutta: Writers Workshop, 1989: 158-69.

NABAR, VRINDA. "Gieve Patel: Poet as Clinician of Feelings" The Indian Literary Review
3.3 (1985):49-55.

SAHA, SUBHAS. "Gieve Patel's On Killing a Tree: An Analysis" in DAS, BIJAY KUMAR
ed. Contemporary Indo-English Poetry Bareilly: Prakash Book Depot, 1986: 87-90.

SARMA, M.N. "The Ambiguous Fate of Being Human: The Poetry of Gieve Patel" in
SHAHANE, V.A. & M. SIVARAMAKRISHNA, eds. "Contemporary Indian Poetry in
English Special Number" Osmania Journal of English Studies 13.1 (1977):173-86. reprinted in
SHAHANE, VASANT A. and SIVARAMKRISHNA, M. eds Indian Poetry in English: A
Critical Assessment Madras: Macmillan, 1980, 184 pp. Also Atlantic Highlands: Humanities,
1981: 143-51.
Patel’s first two books: Poems (1966) and How Do You Withstand Body (1977) aphoristically
anatomise the tortures of human experience in direct, simple style, jagged rhythm and aloof tone,
submerging the narrating ‘I’ in the experience save for a self-mocking wit. Attention to the
sordid violence of life achieves an intellectual “tact and poise”, especially in the “less
attitudinizing” second collection.

SMITH, KAREN. "Gieve Patel's Savaksa." New Literature Review, 13 (1984): 48-63.



Smith considers Gieve Patel the most effective indian English playwright, offering
excellent opportunities for performers in the theater. Savaska, with a forty year-old son, plans to
marry twenty-year-old Perin. Smith analyses the confrontation between Savaska, the archetypal
landlord protecting his privileged position, and Hutoxi, Perin's elder sister: both enjoy
manipulating people. The animal imagery, and the recurrent image of eczema, are very effective.

VIBHAKAR. "Gieve Patel's Poetry: An Exploration of the 'Body'" in DWIVEDI, A.N ed.
Studies in Contemporary Indo-English Verse Bareilly: Prakash Book Depot, 1984:82-88.
KAPOOR, PREM P. "Violence, Pain and Death in the Poetry of Gieve Patel" in RAM,
ATMA. ed. Contemporary Indian-English Poetry Calcutta: Writers Workshop, 1989: 158-69.

Patel, Ravji
JOSHI, SURESH. "Life Against Death: The Poetry of Ravji Patel" Indian Writing Today 4
(1970):78-83.

Peeradina, Saleem
JAIDEV. “The Poetry of Saleem Peeradina” Punjab University Research Bulletin (Arts)
18.1 (1987): 3-10.
Peeradina works within his limits of middle-class Bombay city life. Working from personal
experience outward into the detail of surroundings, he expresses an unsentimental  sympathy for
women and a wonderment at the vitality of city life, with ‘love poems’ to the countryside resting
on powerful mood imagery.

SHARMA, JAIDEV & V.P. "The Humanism of Saleem Peeradina" in RAM, ATMA. ed.
Contemporary Indian-English Poetry Calcutta: Writers Workshop, 1989 103-24.

Pershad, Chitra
RAIZADA, HARISH. "Chitra Pershad, Rohini Gupta and Dorothy Sinha" in DWIVEDI, A.N.
"Eves' Song: Contemporary English Verse by Indian Women" Studies in Contemporary Indo-
English Verse: A Collection of Critical Essays. Vol. I Female Poets Bareilly: Prakash Book
Depot, 1985:217-26.

Puri, Rakshat
BANDOPADHYAY, M. "The Journalist-Poet: Rakshat Puri" Journal of Indian Writing in
English 2.2 (1974):44-7.

DUBEY, SURESH CHANDRA. "The Poetry of Rakshat Puri: An Analysis" in DWIVEDI,
A.N ed. Studies in Contemporary Indo-English Verse Bareilly: Prakash Book Depot,
1984:259-69.

Radhakrishnan



RAPHAEL, R. "Radhakrishnan and the Religion of Man"in NAIK, M.K. ed. Perspectives on
Indian Prose in English New Delhi: Abhinav, 1982: 154-63. Also Atlantic Highlands:
Humanities, 1982.

YARAVANTHELIMATH, C.R. "Radhakrishnan's Living with a Purpose" in NAIK, M.K. ed.
Perspectives on Indian Prose in English New Delhi: Abhinav, 1982: 104-23. Also Atlantic
Highlands: Humanities, 1982.: 164-75.

"Writers Remember Radhakrishnan" Indian Literature 31.5 (September-October 1988):15-72.

Raja, P.
GOLDGEIER, ADAM. "P. Raja's From Zero to Infinity" Poetry 13.1 & 2 (1988):113-19.

Rajan, Balachandra
(Rajan, Raja Rao, Narayan, Joshi, Desai)

AMANUDDIN, SYED. "Balachandra Rajan": 269-278. in DWIVEDI, A.N. (ed) Studies in
Contemporary Indian Fiction in English, Allahabad: Kitab Mahal, 1987, pp.358

DWIVEDI, A.N. "The Dark Dancer: A Critique" in GUPTA, G.S. BALARAMA., ed. Studies
in Indian Fiction in English Gulbarga: JIWE Publications, 1987: 68-76.

DWIVEDI, A.N. “‘The Presence of two Cultures’ East-West Encounter in the Novels of B.
Rajan” New Literary Horizons 3.1 (1988):58-67.
Rajan suggests knowledge of two cultures is productive and characteristic of contemporary life.
This is partly self-defence from an expatriate returned, but consideration of his two novels as
thematising cross-cultural encounters relieves them of criticisms of mannered style and clumsy
language. In The Dark Dancer, Krishan’s self-division is figured in his Eastern and Western
women, with the more firmly culturally grounded Kamala drawing him back to his Indian origins.
Too Long in the West is more comic and reverses the characters, Nalini having to choose
between to men. Both books depict the conflict of cultures as a choice between personal
feelings and wider responsibility.

HARREX, S.C. "Dancing in the Dark: Balachandra Rajan and T.S. Eliot" in RAO, K.S.
NARAYANA. ed. World Literature Written in English 14.2 (1975):310-21. Traces the
sophisticated application of Eliot’s stylistic and philosophic pervasiveness. His affinity with Eliot
is evident in the selection of imagery and the traditionalist theme. The central meaning of The
Dark Dancer  (1958) and Four Quartets  is that spiritual release is possible because life is
paradox, contradiction and miracle.

INDRA, C.T. "The Dark Dancer: Characterization, Images and Meaning in the Novel"
Commonwealth Novel in English 1.1&2 (1982):147-55. Analyses the self-reflexivity of the



narrator revealed in the character of Krishnan. Discloses the symbolism of the “dark dancer”,
the “gopuram” and the cage. Character analysis of Krishnan, Kamala and Cynthia.

PRASAD, V.V.N. RAJENDRA, The Self, Family and Society in Five Indian Novelists, New
Delhi: Prestige Books, 1990,172pp.

RAMASWAMY, S. "A Question of Belonging — Balachandra Rajan's The Dark Dancer" in
Explorations: Essays in Commonwealth Literature Bangalore: M.C.C. Publications, 1988: ??

WOODCOCK, GEORGE. "Balachandra Rajan: The Critic as Novelist" WLWE 23.2
(1984):442-51. Reveals the interrelatedness that emerges from the author’s critical studies on
Milton, Eliot and Yeats and his two published novels. Finds both fictions concerned with
expatriation and the moral and social problems it exacerbates. Yeats’ poems provide the
‘inclusive self-consciousness’ of The Dark Dancer (1958) and ‘the act of faith and reason’ of
Too Long in the West  (1961).

Rajan, Tilottama
DWIVEDI, A.N. "Tilottama Rajan and Uma Parameswaran" in DWIVEDI, A.N. "Eves' Song:
Contemporary English Verse by Indian Women" Studies in Contemporary Indo-English Verse:
A Collection of Critical Essays. Vol. I Female Poets Bareilly: Prakash Book Depot, 1985: 240-
50.

Raju, C.
BANERJI, "The Poetry of C. Raju" in DWIVEDI, A.N ed. Studies in Contemporary Indo-
English Verse Bareilly: Prakash Book Depot, 1984:45-61.

Rakesh, Mohan
SINHA, RAGHUVIR. "Mohan Rakesh: A Visionary Short Story Writer" Indian Literature
21.1 (1978):93-114.

Rama Tirtha, Swami
KUMAR, SATISH. "The Influence of the Gita on the Poetry of Swami Vivekananda and
Swami Rama Tirtha" 113-41 in Sharma, T.R., ed. Influence of Bhagavadgita on Literature
Written in English Meerut: Shalabh, 1988, xxxiv + 277 pp.

Ramanujan, A.K.
BHASHYAM, KANAKA & CHELLAPPAN, K. "Encounter and Synthesis in the Poetry of
A.K. Ramanujan" Journal of Indian Writing in English 12.2 (1984):96-104.

CHAR, M. SREERAMA. Prayer Motif in Indian Poetry in English Calcutta: Writers
Workshop, 1988, 135 pp.



CHELLAPPAN, K. & KANAKA BHASHYAM. "Encounter and Synthesis in the Poetry of
A. K. Ramanujan" Journal of Indian Writing in English 12.2 (July 1984):96-104.

Concentrates on A.K. Ramanujan, Arun Kolatkar, Nissim Ezekiel & Keki N. Daruwalla.

DAS, BIJAY KUMAR. " Ramanujan's A River: An Explication" Journal of Indian Writing in
English 13.2 (1985):24-26.

DEVY, G.N. "Alienation as Means of Self-exploration: A Study of A.K. Ramanujan's Poetry"
Chandrabhaga 6 (1981):5-19.

DWIVEDI, A.N. "Theme and Form in Ramanujan’s Poetry" Rajasthan Journal of english
Studies, December (1980):??

Lists poems showing the detailed grounding in South Indian family life and culture,
themes of childhood, love and urban modernity. Notes an Eliot-like ironic self-consciousness
and reliance on image and symbol that can prevent clear conclusions and intellectual firmness.
Training in linguistics puts an emphasis on language and allows flexibility of rhythm and rhyme.
Ramanujan relates form dynamically to themesto convey “the specific physiognomy of an object
or situation”.

DWIVEDI, A.N. A.K. Ramanujan and His Poetry Delhi: Doaba House, 1983, 82 pp.

DWIVEDI, A.N. "A.K. Ramanujan as a Poet of Love" Journal of Indian Writing in English
12.1 (1984):1-6.

GUPTARA, PRABHU. "The Individual and the Community in the Poetry of A.K. Ramanujan"
Individual and Community in Commonwealth Literature ed Daniel Massa, Malta: Old University
Press, 1979: 177-87.

KULSHRESTHA, CHIRANTAN. "The Self in A.K. Ramanujan's Poetry"WLWE 20.1
(Spring 1981):162-72.

MARZI, TAQI ALI. "A.K. Ramanujan's 'Particular Hell'" in SHAHANE, VASANT A. and
SIVARAMKRISHNA, M. eds Indian Poetry in English: A Critical Assessment Madras:
Macmillan, 1980: 152-62. Also Atlantic Highlands: Humanities, 1981.

MISHRA, R.S. "A.K. Ramanujan: A Point of View" Chandrabhaga 1 (1979): 60-6.

NAIK, M.K. "A.K. Ramanujan and the Search for Roots" The Humanities Review 3.1
(1981):14-19. Reprinted in DAS, BIJAY KUMAR ed. Contemporary Indo-English Poetry
Bareilly: Prakash Book Depot, 1986: 8-18 and PRASAD, MADHUSUDHAN ed. Living
Indian English Poets New Delhi: Sterling: 13-23.



Memory is both tool and theme in Ramanujan’s poetry, conjuring up both childhood
delights and fears and, later, bringing new meanings to light under a retrospective adult view
(“History”) and  frustrations at its limits. The deep sensory impressions of childhood shift to
family memories which lead to a recovery of racial/cultural roots despite criticisms of unthinking
acceptance of Hindu tradition. “Small-scale Reflections on a Great House” mixes ironic
protective distance with admiration for the absorbing power of heritage. Other poems contrast
tradition with brash modernity. Sides with Nagarajan against Parthasarathy in finding a “hit and
run” thinness through lack of deep engagement with Hindu experience (located in the ironic anti-
climax and “lazy” echoes of Eliot of the long “Prayers to Lord Murugan”.

NAIK, M.K. "Landscapes and Inscapes" Kavya Bharati 1 (1988): 65-71.

PAL, K.S. Ezekiel and Ramanujan: A Comparative Study Astha Prakashan, 1981.

PARTHASARATHY, R. "How It Strikes a Contemporary: The Poetry of A.K. Ramanujan" in
SHAHANE, V.A. & M. SIVARAMAKRISHNA, eds. "Contemporary Indian Poetry in
English Special Number" Osmania Journal of English Studies 13.1 (1977):187-99.

RAGHUNANDAN, LAKSHMI, Contemporary Indian Poetry in English: with Special
Emphasis on Nissim Ezekiel, Kamala Das, R. Parthasarathy and A.K. Ramanujan, New Delhi:
Reliance Publishing House, 1990, 295pp.

REUBEN, ELIZABETH. "The Presence of the Past: The Sense of Time in the Poetry of A.K.
Ramanujan" Journal of Indian Writing in English 17.1 (1989): 13-20.
SINGH, SATYANARAIN. "Ramanujan and Ezekiel" in KULSHRESHTHA, CHIRANTAN.,
ed Contemporary Indian-English Verse: An Evaluation New Delhi: Arnold-Heinemann, 1980:
165-74. Also Atlantic Highlands: Humanities, 1981.

SREERMACHER, M. "The River's Argot in Three Indo-English Poets: A.K. Ramanujan, K.N.
Daruwalla and Nissim Ezekiel" Poetry 10 (1986):11-13.

SRINATH, C.N. "The Poetry of A.K. Ramanujan" in DWIVEDI, A.N ed. Studies in
Contemporary Indo-English Verse Bareilly: Prakash Book Depot, 1984:29-34. Reissued in
The Literary Landscape Delhi: Mittal Publiishers, 1986: 149-54.

SRIVASTAVA, R.K. "Reflection of Growing Dehumanization in Ramanujan's Poetry" in RAM,
ATMA. ed. Contemporary Indian-English Poetry Calcutta: Writers Workshop, 1989: 51-63.

TARINAYYA, M. "Night of the Scorpion: An Analysis" Journal of Indian Writing in English
11.2 (1983):30-4.



Rao, Malathi
NARAYAN, SHYAMALA A. "Vimala Rao and Malathi Rao" in DWIVEDI, A.N. "Eves'
Song: Contemporary English Verse by Indian Women" Studies in Contemporary Indo-English
Verse: A Collection of Critical Essays. Vol. I Female Poets Bareilly: Prakash Book Depot,
1985: 251-60.



Rao, Raja,

AITHAL, S. KRISHNAMOORTHY & RASHMI AITHAL. "Interracial and Intercultural
Relationships in Raja Rao's The Serpent and the Rope." International Fiction Review 7
(1980):94-8.

ALI, AHMED. “Illusion and Reality; The Art and Philosophy of Raja Rao.” JCL 5 (1968): 16-
28.

Recalls Ali's meeting Rao in Aligargh in 1926 and frames him in a quest for the Absolute
"is-ness'. Kanthapura's drawback is its title, otherwise it has dramatic action, pictorial verve,
intelligence and concern for tradition. The Serpent and the Rope  is also "an exposition of
Tradition" and nationalism of a loftier kind--an epic metaphysical parable full of "weak
machinery...false crises...extraneous characters" but a compellingly narrated moody soul drama
nonetheless, "over conscious of Indianness". Ali sees Ramaswamy's quest for a guru ending "in
tired hopelessness". He elaborates his own view of idealist philosophy, acknowledging the wide
influence of Vedanta but stressing that "Reality is the rope without which the trick [is not]". Rao
is not obscure, merely working beyond the range of most readers, where the story is the
philosophy and the drama the contrasts between East and West. The Cat and Shakespeare is
more hopeful, more 'staccato', replacing monist Tradition with benign Destiny figured as Law,
cat and woman, and realised in "rejoicing born of surrender".

AMUR, G.S. "Marriage as Symbolic Strategy of Cultural Encounter in Seeta, Esmond in India
and The Serpent and the Rope." Journal of Literature and Aesthetics 1, no.3 (1981):5-14.

Takes up the theme of cultural encounter, focussing on interracial marriage as illustrated
in Meadows Taylor's Seeta, Ruth Prawer Jhabvala's Esmond in India and Rao's The Serpent
and the Rope. Western encounter with the East moves from attraction to withdrawal and return
as identity is threatened. Seeta, the widow 'wife' of administrator Cyril Brandon seeks Western
knowledge and saves her lover from insurrectionists by sacrificing herself out of Western 'love'.
He the marries an English girl. Taylor's romance of cultural encounter is entirely illusory; he
never steps out of Eurocentricity. Jhabvala's realism produces "a double flight": Esmond loses
his principles out of angry scorn for Gulab's 'Oriental passivity' and she loses her faith in him
when he fails to protect her honour according to the dharmashastras. In Raja Rao, husband and
wife suffer "a basic metaphysical difference in their conceptions of self and reality". Each tries
unsuccessfully to adopt the other's culture: Madeleine is attracted to Rama's abstractions but
needs personal love; Rama looks only for the ideal. These variants on separation are complex
cultural dynamics not necessarily supporting Kipling's dictum that "never the twain shall meet."

ANAND, MULK RAJ. "Roots and Flowers: Content and Form in 'Untouchable' and
‘Kanthapura' Littcrit, 8.1 (1982): 47-60. Also in KAKATIYA journal special issue on Anand,
2.1 (1977).

IWE is part of Indian rather than British literature and its novelists use a European form
to "bridge the gulf between the surviving recitalist narratives" and modern consciousness and to
take fiction beyond the provincial bounds of regional languar writing. The novel succeeds out of



intensity and both examples draw for this on moments of historical crisis in India's freedom
struggle and the transition from feudal thinking and timeless epic style to modern individuality
and Joycean technique. Personal reflections on artistic solutions to the problems of writing
Untouchable. Rao was aware of Joyce's work in Paris and married stream of consciousness
with the "timebound" historical novel to join the grandmother's "bardic" narrative to the novel's
drama of the Gandhian campaigns, the continuous present with historical change, timeless moral
instruction with realist representation and the romantic idea of the free man.

BADVE, V.V. "Raja Rao's Comrade Kirillov" New Quest 14 (1979):121-128.
Notes the three-part structure and similarities of character and theme to The Serpent ad

the Rope, claiming a greater objectivity in making Kirillov a communist. Descriptive commentary
on Kirillov's passage from theosophy in the US to Marxism in London, his dialectical argument
with Gandhi and his move to Mao and China. Sees K as a combination of Krishnamurti and
Krishna Menon and a bundle of contradictions (brought out by Irene's diary). Rao's method is
"Socratic irony" (blame by praise). Notes themes of alienation, heresy versus orthodoxy. See
the novels investigationg "Indianness in a modern context", SR at the personal level, CS at the
social and CK at the poltical. The final Kanyakumari section suggests India's eternal capacity to
absorb all contradictions. Seems not to be aware that K is a belated issue of earlier work.

BELLIAPPA, K.C. "The Question of Form in Raja Rao's The Serpent and the Rope” WLWE
24.2 (1984):407-16.

The theme of self realisation demands a more fluid form than Kanthapura’s and the
particular Brahminical intellectual frame makes SR less western in form than other realist/ironic
IWE novels. Rejects McCutchion’s claim that it lacks novelistic features (it portrays Indian
family structure and the psychological complexities of Rama’s marriage, and shows
characterization even if ‘flat’) but sees them as differently deployed to meet the “reflective and
meditative” advaitic vision in which “the relation between the I and the Absolute” is more
important than anything and for which the puranic epic melange serves as a parable. Defends the
long philosophical dialogues against Narasimhaiah’s criticism of not being organic to the human
situations they occur in (detailing Rama and Madeleine’s relationship) and finds that Rao “makes
no attempt to balance the two modes [of aphorism and enactment] in a consistent manner” but
that Rama does enact the principles he asserts. Euro-centric critics (McCutchion and Maini)
find the aphorisms rebarbative but those attuned to its experiment as a metaphysical novel
(Naik, Amur) are more understanding.

BHALLA, BRIJ M. "Quest for Identity in Raja Rao's The Serpent and the Rope" Ariel 4.4
(1973): 95-105.

Cites Erikson on identity, seeing the heart of the book in an identity crisis in
Ramaswamy (loss of his father, travel abroad) that reflects a national cultural crisis of identity
(tradition flung into modernity and global contacts). Rama has three mothers, two being
stepmothers and three motherlands: India, England and France. The book repeats images of
bridges, suggesting the connection and continuity of an integrated identity, but begins with the
breaking of one (the death of Krishna Pierre) and charts the downfall of his parents' relationship



as each retreats to cultural isolation. Rama makes links through access to the feminine principle
(sister, Queen; Seine, Cam, Ganges) but defines himself in terms of "the Absolute" which
dissolves diversity into non-dualist unity. Madeleine, while genuinely trying to save the
relationship (an important departure from many critics), relies on dualism and can only approach
Rama through Buddhist self-mortification. Rama's turning to a Guru reestablishes the paternal
principle and self integration. Saroja and Savithri also experience identity crises, the latter being
resolved through her taking Ramaswamy as guru/Krishna. But his quest is not yet complete and
he humbly moves to another phase of discovery.

BHATTACHARYA, P.C. Indo-Anglian literature and the Works of Raja Rao Delhi: Atma
Ram, 1983, 395 pp.

CHAKRAVORTY, D.K. "Phases of Transition: An Approach to Raja Rao's Kanthapura" The
Third Eye 33 & 34 (August 1984):3-5.

DAVIES, M. BRYN. "Raja Rao's The Serpent and the Rope: A New Literary Genre?" in
NIVEN, ALASTAIR (ed) The Commonwealth Writer Overseas Brussels: Didier, 1976: 265-
270.

Qualifies general praise of SR by siding with Mukherjee’s observation that it departs
from novelistic reliance on Western concepts of selfhood and moves into a new genre, though it
is a version of quest fiction (like Joyce’s Portrait of the Artist). Characters are “colourless”
sounding-boards for Ramaswamy, who seems a “disembodied spirit. Conjugal incompatibility
provides the central theme: Rama is inflexibly Brahminical and Madeleine cannot sufficiently
surrender herself. He turns to India, seen “through a golden haze of nostalgia” and consolation
with Savithri described “with a cloying...sweetness”. He impressionistically appropriates western
history into the chronicle of his life and “one gets tired of the continual reiteration of his own
righteousness” and the lack of interest in people and material detail.

DAYAL, P. "Raja Rao and Romain Rolland" The Literary Criterion 22.3 (1987):65-72.
Rao met Rolland in 1930 (offering to carry Ramakrishna's teachings to North Africa).

He wrote about Rolland in Kannada, detailing his admiration of his Jean Christophe (1910).
Dayal traces similarities between this book and The Serpent and the Rope: echoes of
Ramaswamy's "Sivoham", the mystery of woman; a mother-lover association, rejection of
marriage and celibacy as rewarding to self-realization, true love lies beyond possessiveness.
Rolland's characters find only sexual satisfaction while Rao's look beyond this to spiritual love
(the difference between western and Tantric views), but both share a mystical cast of mind.

DAYAL, P. "The Tantric Elements in the Novels of Raja Rao" Literary Half-Yearly 28.1
(January 1987):105-18.

Cites K.K. Sharma’s model of Rao’s vedantic system emphasising Karma in
Kanthapura, jnana in The Serpent and the Rope and bhakti in The Cat and Shakespeare
plus Marxism in Comrade Kirillov, arguing that Tantra is an equally important element in the
work. Worship of the Mother Goddess and elaboration of the Shakti/Prakriti idea of Woman as



the active force in creation, plus rituals of “admiration of the naked woman” and Buddhist tantra
are traced through Serpent and Cat.

DAYAL, P. “Raja Rao and Charles Baudelaire: An Affinity” Literary Half-Yearly 30.2
(1989): 54-65.
Despite obvious differences, Baudelaire “treats love as the means of achieving fulmess of being”
and Rao is not only an abstract Vedantin. Traces common elements (belief in evil, tantric
dualism, depiction of courtesans, the spritual efficacy of beauty, woman as vehicle for higher
perception, love as an unattainable ideal).

DAYAL, PRABH. "All Brides Be Benares Born: An Interpretation of The Serpent and the
Rope" Journal of Indian Writing in English 13.1 (1985):64-68.

Refuses a critical psycholanalytic view of Ramaswamy’s relations with women. They are
subsumed within philosophical constructs of the body, governed by the figure of Benares
explicated as the meditative third eye of Shiva (via Krsna Misra’s Nataka). Neither Saroja
(more aligned with Tantra and the worship of a beautiful virgin) or Savithri (a modern girl) are
conducive of contemplative wisdom. Benares mingles notions of death and eternity, its
courtesans suggesting Krishna’s gopis and spiritual transcendance of social morality, their
services likened to Savithri’s devotion to Ramaswamy in the service of his relaisation of Truth.

DAYAL, PRABH. “Raja Rao and Fyodor Dostoevsky” Punjab University Research
Bulletin (Arts)  18.1 (1987): 11-18.
Expounds the links between The Possessed  and Comrade Kirillov, noting parodic elements
and the difference that Kirillov does not lose faith in Communism. Finds connections between
The Brothers Karamazov and The Serpent and the Rope (a common alienation from the
father, interest in psychological complexity, sexual amorality, confused pursuit of the divine and
human freedom).

DAYAL, PRABH. "The Image of Woman in the Novels of Raja Rao" PURBA 16.1 (April
1985):45-53.

DAYAL, PRABH. "The Influence of Vedanta on Raja Rao" Journal of Medieval Indian
Literature 7.1-2 (March-September 1983):62-74.

D DEENA DEVI. “From Quiescence to Selfless Action: A Study of Raja Rao’s Kanthapura in
the Light of Gandhian Thought” Commonwealth Quarterly 11 (1986): 31-49.
Kanthapura follows the tribute to Gandhian philosophy in ‘The Cow of the Barricades”, serving
as a sthalapurana idealising Gandhi as avatar of Rama or Krishna and also as a rendering of
Gandhi’s niskama karma marga doctrine of self-realisation. Summarises critic’s comments that
Anand looks for a humanist Gandhi, while Rao shows a religious one, with Moorthy and the
book as small-scale embodiments of his thought, notably that good work performed as sacrifice
without attachment is a means of salvation. Outlines satyagraha , ahimsa and Gandhian social
reform (raising the untouchables, rebuilding local manufactures, doing away with child marriage)



and shows them in the novel.

DEY, ESHA. "Fissures in Being: Anguish and Alienation in The Serpent and the Rope." Littcrit
7, no.1 (1981):62-73.

One of the first of the 'new wave' reassessments of The Serpent and the Rope
incorporating gender critique. Asserts the novels does not embody the soul of India, but rather
rehearses an "anxiety of restlessness" expressed as longing for affirmation in Hindu tradition. It
begins in paradox--a student of history in the West claiming a timeless figure of Hindu legend as
ancestor--and it ends in his seeking a guru in India to experience the eternal Brahman. The test
for Rama, orphaned between history and philosophy, is death: intellectually he denies it,
emotionally he suffers loss. Rootless he seeks a home, and to realise the Truth of vedanta
constructs a Western autobiography. To relize himself he makes women Others, idealised
objects (Savithri) or feared 'witches' (Madeleine), and dramatises himself as male subject while
feeling weak and passive. Rama lives in 'bad faith', deceiving others to deceive himself, swinging
between the poles of "facticity and transcendence" because his"native ethos" is archaic eternity
but history has cast him into existential alienation and melancholy. The depiction of the tragedy
of "a Brahmin caught...in the anguish of time" is the book's achievement.

DEY, ESHA. "Raja Rao's India: The Axis of Comrade Kirillov, an Anti-novel" Commonwealth
Quarterly 5.20 (1981):24-43.

The lack of critical attention to Kirillov is strange given its central concern with the
nature of Indian identity — the same theme he was praised for earlier. Unlike the continuous
flow of other works, Kirillov offers a flat narrative in three blocks: the first two parallel dialogues
between Gandhian Vedantin Rama, the narrator, and Padmanabha Iyer/Kirillov a Communist
who defends Stalin while remaining an orthodox Brahmin, arrive at ideological crisis. The third
section contains diary entries by P's Czech wife that reveal his traditional Indian aspects.
Dostoevsky's Kirillov prefigures the fatal modern logic of the west though his namesake also
embodies aspects of Shatov in his love of his homeland and religious tradition. Dostoevsky's
figuring of Russia along with orthodoxy and Christianity is simliar to Rao's vision of Vedantic
Brahminical India: neither national space is real so much as a state of "perspective or
abstraction". Rao formulates his metaphysic for India in terms of monarchy, but nationalism
worked as a secular, democratic force (in Kanthapura the Brahmins supported the British while
Gandhi, at first figured as a victorious avatar, ends as a failed god; in Serpent, Rao compares
Godse to St Dominic, asserting the justness of orthodoxy as Kirillov justifies Stalin's eradication
of heretics, although in Kirillov Gandhi becomes "the very embodiment of true India" and K is
justified through his adoration of him). The novel is thus fractured, its central ambiguity
preventing simple unifying mimesis; P is only seen through external actions because "his mind
remains beyond authorial decisiveness"; the book declares its fictive composition, its instability
also reflected in the constant use of the conditional. P achieves only momentary redemption via
mythic reference to Buddhism (in Serpent seen as an illusory departure from non-dualist
Vedanta) and the book resorts to Rama taking P's son to Kanyakumari for a vision of Siva-
Parvati. Rao resorts to pre-novelistic myth and to abstract form instead of the detail of life as a
means of handling the fundamental division in his view of India.



GALANTE, LORETTA, LYNN. "Nativization and Characterization in Raja Rao's Kanthapura,
Amos Tutuola's The Palm-Wine Drinkard and Chinua Achebe's A Man of the People" Journal
of Indian Writing in English 14.1 (1986):21-31.

Compares techniques for adapting English to communicate local experience. Achebe
relies on pidgin to convey Nigerian rhythms while Rao concocts a literary style based on
episodic traditional narrative and Tutuola uses everyday English inflected with Yoruba structures
and “hybridized” vocabulary. Rao keeps non-English words to a minimum and code-switches
only at moments of emotional stress. Code-switching cannot preserve “emotional ties” and
contexting or the glossary (in the American edition) is necessary. He also uses archaisms and
phrases translated from Kannada to give a sense of the novel’s world. Reader comprehension is
aided by lack of code-mixing (controlled by the single narrative voice) and language is “more a
tool to convey mood than to characterize”. The circling “interminable tale” of Indian tradition
can try the patience and comprehension of non-Indian readers.

GEMMIL, JANET POWERS. "Raja Rao's The Cow of the Barricades: Two Stories" Journal
of South Asian Literature 13.1-4 (1977-78):65-90.

GEMMIL, JANET POWERS. "Raja Rao: Three Tales of Independence" World Literature
Written in English 15.1 (1976):135-146.

Commentary on "Narsiga", "In Khandesh" and "The Cow of the Barricades". Sees
some hints of Kanthapura, noting the linking of motherhood, Gandhi and India in the mind of an
orphan; poetic stream of consciousness ("description alternating with scene") orchestrating
prophetic images of corruption and death; oral narration spiced with aphorism and transliterated
phrases. FInds the attempt to extend the cow symbol to Gandhi in the last story overdone
though it captures the popular tendency to mythicising history and all three offer emotional
access to spiritual aspects of the independence struggle and the optimism of the thirties.

GEMMIL, JANET. "The Transcreation of Spoken Kannada in Raja Rao's Kanthapura"
Literature East and West 18. 2-4, (1974):191-202.

GEMMILL, JANET P. “Narrative Technique in the Novels of Raja Rao" Dissertations
Abstract International 33 (1973):6309A-10A.

GEMMILL, JANET P. "Dualities and Non-Duality in Raja Rao's The Serpent and the Rope"
World Literature Written in English 12 (1973):245-59.

The only work to link Savithri to an actual Platonic friend of Rao's (the novel is a
"monument to absolute love" and to make specific connection to Gide and his Straight is the
Gate, as part of a "relentless sifting and analyzing...in the mind of the author-narrator" of
metaphors for his love and metaphysical quest: Parsifal, Savithri, Tristan and Iseult, Dante and
Beatrice. Gide depicts a disintegrating marriage echoing Ramaswamy's; Rilke looks to death as
a freedom from worldly care, having to name it (as Rama names many things) as "an
acknowledgment of its existence". The significance of classical Indian works (Bhavabhuti's



Uttararamacarita, Kalidasa's Shakuntala and Meghaduta, Shankara's advaita vedanta) is noted
and an explication of Hindu non-dualism offered, contrasting western 'goodness' with eastern
'wisdom'. Ramaswamy only apprehends wisdom intellectually; it is not until The Cat and
Shakespeare that we see its realisation in a character's life. The Serpent and the Rope transmits
"esoteric knowledge from writer to reader in the tradition of the Upanishads" and is accordingly
over-solemn, though Rama's egoism is offset by humility. The novel points to the relevance of
traditional scriptures to the conflicts of modern life.

GEMMILL, JANET P. "Elements of the Folktale in Raja Rao's Cow of the Barricades"
WLWE 20.1 (1981):149-61.

GOWDA, H.H. ANNIAH. "Phenomenal Tradition: Raja Rao and Wilson Harris." ACLALS
Bulletin 9 (1972):28-48.

Based on Kanthapura, The Serpent and the Rope, The Secret Ladder and Ascent to
Omai, Gowda declares that a "great book deriving from a great civilization" transcends its
culture of origin. Writers from India and the West Indies both draw on British colonialism and
training in English to carry a "native element", explore modern social identity and "discover their
land as outsiders". Rao and Harris employ "symbolic imagination", one a natyam of similes, the
other a metaphor-laden "dithyramb in prose", to transmute local speech and custom into
metaphysical explorations. Rao "creates characters...governed by the law of karma", while
Harris looks to rebirth and change, both seeking cosmic vision and creating "novels of intuition"
that counter the realist "novel of persuasion". Ramakrishna Pai and Donne are "spiritual
adventurers" on a sea/river of continuity figured as sleep and death, but both containing forces of
creation (eyes, both good and evil, inner and outer). Lengthy summary of the books with study
of imagery relating local details to archetypal significances and grounding comparisons in the
common metaphysical quests (Shiva equating to the Palace of the Peacock).

GURUPRASAD, THAKUR. “Reflections on Rama: India as Depicted in The Serpent and the
Rope” Journal of Indian Writing in English 1.1 (1973): 19-28.
The novel is autobiographical in two senses and no sense of ironic qualification of Ramaswamy
by an implied author. But on close viewing Rama is a “bogus deity” confusing Brahmin and
Vedantin, set up as authoritative by the author but seen as flawed and improbably conquering a
variety of women. Rama uses philosophy to bolster his deluded vanity and his feelings towards
his sister are “to say the least... muddled befitting neither and Indian brother nor an Indian
worshipper of womanhood in the abstract”. Rama works in paradox and epigram but while he
is an authentic picture of “the battleground where East and West meet, his /Rao’s egotism
falsifies an image of India that has been warmly received by the West.

GUZMAN, RICHARD R. "The Saint and the Sage: The Fiction of Raja Rao" VQR 56
(1980):32-50.



HARREX, S.C. "The Fascination of What's Difficult: Some Student Responses to Raja Rao"  in
SHARMA, K.K. ed. indo-English Literature: A Collection of Critical Essays Ghaziabad: Vimal
Prakashan, 1977: 177-192.

Uses Australian student responses to The Serpent and the Rope to show key points of
interpretative difficulty, especially for those unfamiliar with its cultural background. Focusses on
the relationship between author and narrator-character (objective distance versus subjective
involvement), the "theory of mind and self" underlying Ramaswamy's emotional drama, matters
of style ("Rama's method is akin to the Jungian")and the view of women. Rama is not a static
figure and poetry vies with metaphysics in "a formal means to an existential end" that entails "a
drama of incompatability" (East-West, Rama-Madeleine, Truth-paradise). Notes how the
Tristan-Isolt myth brings together Rama as man of ideas and feelings and makes comparisons to
D.H. Lawrence.

HARREX, S.C. "Raja Rao: Companion of Pilgrimage" in NAGARAJAN, S. &
NARASIMHAIAH, C.D. eds. Studies in Australian and Indian Literature: Proceedings of a
Seminar New Delhi: Indian Council for Cultural Relations, 1971: 257- (reissued as a chapter in
Harrex, The Fire and the Offering vol.2, 1978)

HIATT, SHANNON T. "The Oral Tradition as a Nativization Technique in Three Novels:
Kanthapura, Leslie Marmon Silko's Ceremony and Tutuola's The Palm-Wine Drunkard"
Journal of Indian Writing in English 14.1 (1986):10-20.

ISAAC, SHANTY. "Two French Elements in The Serpent and the Rope" Journal of Karnatak
University 18 (1974):138-147.

Though Rao is an Indian cultural nationalist, his book comes from a French context and
relies on contrastive connections with Valery's poem "Le Cimetiere Marin" and the history of the
Albigenses in particular. Reads Valery to show how the westerner beigins in spiritual idealism
and ends accepting mortality and the material world while the Brahmin starts in materialism and
ends in renunciatory idealism. The Cathars supposedly prove Ramaswamy's thesis of
connections back to India but their rejection of the body implies a dualism that advaita vedanta
moves beyond. Rao's presentation of information on the Cathars is too rapid and sketchy to
give us much idea of their beliefs.

IYENGAR, K.R. SRINIVASA. "On Re-Reading The Serpent and the Rope" in NAIK, M.K.
Perspectives on Indian Fiction in English New Delhi: Abhinav Publications, 1985: 72-92.

JAMKHANDI, S.R. "The Cat and Shakespeare: Narrator, Audience and Message" Indian
Writing in English 7.2 (1979):24-40.

KANTAK. V.Y. "Raja Rao's Kanthapura" Chandrabhaga 13 summer 1985: 35-49.
Kanthapura lacks the self-conscious artistry of later work but has "the profound

simplicity of a classic" and creates a new dialect of rhythmic oral-based prose with a
"culmulative particularizing quality" characterised by Kannada locutions, reiterated phrases for



intensification and incantatory force (sometimes seeming to govern expression altogether), novel
twists to cliches through crossing cultural contexts. The firm cultural grounding and driving pace
"declare the inviolableness of the speaker and the speaker's world", but the authorial voice
intrudes in moments of higher religious experience (Moorthy's blissful encounter with Gandhi
and his fasting). Narayan depicts such moments with a distancing irony, but Rao, closer to and
more approving of spiritual idealism, is forced to forsake his villager's speech to convey it.

KANTAK, V.Y. "The Language of Kanthapura" The Indian Literary Review 3.2 (1985):15-
26.

KANTAMBLE, V.D. “Kanthapura and Things Fall Apart as Sthalapuranas” Littcrit
22&23, 12. 1&2 (1986):65-78.
The village of Kanthapura is the main ‘character’ and a microcosm for India, though all humans,
with their individual nicknames, are an integral part of the collectivity, and the whole is infused
with religious belief and ritual and rustic idiom. Similiar features are found in Achebe’s novel,
which employs animal imagery to good effect. Both are ‘local colour’ novels (comparison to
Hardy’s Wessex is made) but Kanthapura has a more ‘organic’ mythic vitality than the more
sociological Mbanta and Umuofia, and is more a story of political struggle than one of egoistic
inner conflict. Rao’s book is centripetal while Achebe’s is centrifugal, the one aptly narrated by
a villager, the other by an authorial persona. Refutes Brunton’s criticisms of Kanthapura.

KARNARNI, CHETAN. "From Sense to Nonsense: the Case of Raja Rao" Thought 26.32
(1974):15-

KAUL. R.K. “The Serpent and the Rope as a Philosophical Novel.” The Literary Criterion
15.2 (1980): 32-43.
Applies a New Critical approach to the text to distinguish Rama from Rao. Downplays the
importance of Rama and Madeleine working on theses tracing religious thought back to India
(the central thing is that they both deal in manichean ideas wherein the body is evil and the spirit
good: Madeleine escapes to Buddhist asceticism and Rama to philosophical monism). If Rama
is representative of India, Madeleine is not necessarily representative of the West, and reductive
fixing of visions of India is also open to question (Benares is partly Baudelaire’s Paris, a surreal
figure, Rama is bored by Tagore and quotes Valery; he critiques modern India and regards
“geographical regions or the manners and morals assoicated with them” as illusions existing in
the mind of the beholder). The world of the novel lies in the space (of “sainthood” and poetry)
between the world as real or unreal. Rama makes ‘poetical’ paradoxical pronouncements about
life that should not be taken at face value or attributed to Rao, who exercises the detachment of
“artistic tact”. (Characters in The Cat and Shakespeare are reactionary provincials, which is
not to say that their author is also.) Rao’s success is not as a philosopher but as a novelist able
to convey happiness, especially that kind manifest in the relationship between Rama and
Savithri.

KIRPAL, V.K. "Comrade Kirillov"  Journal of Indian Writing in English 5.2 (1977): 46-9.



KRISHNAKUTTY, GITA. “From Indulekha to Shanta: A Lineage of Coconuts” The Literary
Criterion 20.4 (1985): 62-68.

Compares the Nair women in O. Chandu Menon’s Malayali novel Indulekha (1888)
and Rao’s The Cat and Shakespeare(1965). Menon sought to apply English realism to a
Kerala locale; Rao used the setting as a base for a metaphysical fable. Critics have attended to
the latter aspect, but not the former. Both writers are experimentalists, capturing local dialogue,
idealising their women characters.  Menon is more descriptive and works with a higher social
group. Both women are superior to their companions, one through the cataloguing of her
personal talents, the other through her role as spiritual guide paired with Govindan Nair, both
through loyalty to less steadfast seekers after truth (Madhavan and Ramakrishna Pai). Both
works rely on the matrilineal system peculiar to Kerala as a basis for their strong female
characters.

MANI, LAXMI. "Voice and Vision in Raja Rao's Fiction" South Asian Review 4 (1980):1-11.

MAINI, D.S. “Raja Rao’s Vision, Values and Aesthetic.” In Perspectives on Raja Rao edited
by K.K. Sharma, 1-21. Ghaziabad: Vimal Prakashan, 1980.

Works from a Marxist dialectical base to show how Rao's poetic exploration of India
reorts to metaphysical clichés and a static view of history fuelled partly by Rao's long
expatriation. Self-parody in Comrade Kirillov  fails to open up the ponderous intellectualising
and the attempted fusion of "the imagination of reverence and the imagination of eros" in the
"impressive edifice" of The Serpent and the Rope produces not a dynamic synthesis but an
"awesome ruin" founded on egocentric spiritual elitism that denies responsible human agency in
time. Kanthapura is a major exception, though technique creates mythic continuity out of
historical conflict and refuses indignation at social injustice. The Serpent and the Rope's success
lies in its Yeatsian 'system' blending human story with metaphysics in an act of "poetic
imagination" that holds together a variety of scenes and ideas. Ramaswamy is a "prism" (unlike
Achakka, who is merely a 'medium') but remains too close to the author and leads the novel
away from irony and aesthetic control. Phoney epigrams justify human failings, dehumanising
women in the process. The rich style and "emotional realism" (Harrex) are set against
undramatised metaphysical ideas that pull away from modernist style leaving only a nervous
aestheticism. Serpent dominates later work despite a successful burlesque in The Cat and
Shakespeare. Comrade Kirillov is flatly declarative, a "contrived...theatre of words".

McCUTCHION, D. "The Novel as Sastra" In Considerations: Twelve Studies of Indo-Anglian
Writing, edited by Meenakshi Mukherjee, 90-101. New Delhi: Allied, 1977. Also in
McCutchion, Indian Writing in English, 69-82. Calcutta: Writers Workshop, 1969.

First appeared 1962 and much reproduced. A major early analysis of the 'Indianness' of
The Serpent and the Rope. Criticizes attention to the East-West theme, claiming Rao is
"uncompormisingly Indian", absorbing all experience to a Brahminical world view. The narrative
is more meditation than story, blurring identities and distinctions in a subjective consciousness of
sentimental inconsistencies, impressionistic flux and pathetic fallacies. Despite the interest in



history, time does not matter. Western readers will balk at the "murky self-absorbtion"
archaisms and garrulousness, but the novel offers experience of "an authentically Indian mind" in
which words are the endless repetition of the infinite.

MULLER, ULRICH & MCDONALD, WILLIAM C. "Tristan in Deep-Structure: Raja Rao's
The Serpent and the Rope (1960): A Paradigm Case of Intercultural Relations" Tristania 12.1-2
(Autumn-Spring 1986-87):44-7.

NAGANATH, S. "Comrade Kirillov: A Treatise on Advaita and Communism" Commonwealth
Quarterly 1.4 (1977):84-7.

NAGARAJAN, S. "An Indian Novel." In Considerations: Twelve Studies of Indo-Anglian
Writing edited by Meenakshi Mukherjee, 84-9. New Delhi: Allied, 1977.

Influential review article (first appearing in Sewanee Review, Summer 1964: 512-517)
introducing The Serpent and the Rope to the U.S. and concentrating on Rama's marriage. The
book is a personal 'history' of East-West debate, reflecting Rao's expatriate quest for "the
spiritual roots of his Motherland" in a "rather aggressively metaphysical definition of India" based
on Shankara's non-dualism. After a visit to India, Rama returns to his French wife and realises
the enormous gap separating their worlds. She strives for individual reality (moving to
Buddhism) and he yearns for woman as feminine principle (Prakriti) which he discovers in
Savithri, envisaging an Upanishadic ideal marriage in which both parties submit to dharma,
leading to self-realization as "identity with knowledge and existence". Stylistically, the book
reflects "the rhythms and sensibilities of the Indian psyche", creating "an aura of emptiness" in
long flowing sentences that echo the "primary sound" at the heart of Sanskrit.

NAGARAJAN, S. "A Note on Myth and Ritual in The Serpent and the Rope" JCL 7.1
(1972):45- (??)

Develops “An Indian Novel”; work shows an Indian “conviction of the sole existence
and reality of the subject” and is based on puranic narrative form. SR is also Indian in using
Hindu myhs and rituals, especially the worship of Ramaswamy by Savithri. They are not ‘full
blooded’ characters and consciously mythicise themselves as Radha and Krishna, invoking
South Indian custom authorised by the stories of Savithri-Satyavan, Krishna-Draupadi and
Jyothisthamba: based on a brahmin’s daughter married to a dead prince and restoring him to life
by devotion to Shiva and Parvati. The common theme of sati and victory over avidya is figured
as prakriti (Woman/creation) having no existence independent of purusha (Man/self).

NAIK, M.K. "Narrative Strategy in Raja Rao's The Cow of the Barricades and Other Stories"
Indian Writing Today 5.3 (1972):152-8. reprinted in MOHAN, RAMESH, ed. Indian Writing
in English Bombay: Orient Longman, 1978: 47-55.

Rao’s use of folk tale and popular legend is preparation for his later work.Details the
serpent lore in “Kanakapala” noting the consistent narration from the voice of a rustic old
woman, interspersed with folk wisdom and based on rhythms of Kanada phrasing and
repetitious flow. “companions” works similarly as a “story of vision, curse, miracle, rebirth and



expiation”. “The Cow of the Barricades” shows how mythic folk consciousness creates legend
out of contemporary events. Another ‘insider’ narrator strings together events along with
archaisms and moralising symbolism. “Narsiga”, “Akkayya” and “In Khandesh” rely on an
author-narrator, otherwise following the same style, with the last story showing Rao’s
descriptive powers. The recounting of old tales is of less interest than the attempt to bring
traditional views and narrative style to bear on modern life.

NAIK, M.K. Raja Rao New York: Twayne(World Authors Series), 1972.

NAIK, M.K. "The Cat and Shakespeare: A Study" in NARASIMHAIAH, C.D., ed. Indian
Literature of the Past Fifty Years, 1917-67. Mysore: Univ. of Mysore, 1970: ??

NAIK, M.K. "Raja Rao's Comrade Kirillov" The Indian Journal of English Studies 21.2
(1981):107-16.

NAIK, M.K. Raja Rao Madras: Blackie & Sons, 1982, 174 pp.
VII “Comrade Kirillov: The Tale of a ‘Red’ Indian”: 142-157.

Compares early and final versions, finding the important addition of Sikh friend S’s story
and effective revision of diction. Defends (against Maini) Rao’s allusion to Dostoevky’s The
Possessed, elucidating the common theme of belief in ideology, quality of caricature, and
identification of author and narrator. Speculates (with Badve) on a fictionalising of V. K.
Krishna Menon as Padmanabha Iyer/Kirillov. The main theme is “the nexus between cultural
roots and political ideology” and K is “a study in ambivalence”. Explores these points in
character studies, noting irony (appearing as high-toned mock seriousness and bantering
imagery) as a fundamental device of exposing contradictions in the world and self-delusions.
Except for the concluding Kanyakumari section, the book lacks Rao’s lyricism but is otherwise
typical of his style. Its significance is lessened by “thinness of content” leaving it as a by-product
of the time when Rao was drafting his major works.

M.K. NAIK, "Coils of the Serpent: Raja Rao and the 'Unreal' World": 163-174. in DWIVEDI,
A.N. (ed) Studies in Contemporary Indian Fiction in English, Allahabad: Kitab Mahal,
1987, pp.358

Rao registers the relations between external reality and inner Truth, despite his emphasis
on the latter. Kanthapura expresses Rao's "youthful ... delight in the beauty of rural landscape"
in visual and auditory lyricism. Man coexists in sympathetic harmony with forces of nature, here
and in The Cow of the Barricades. The Serpent and the Rope uses nature symbolically but
retains a lively and more widely ranging sense of place as it corresponds to human moods
(compares treatment of rivers in both novels). The Cat and Shakespeare extends symbolism
into "spiritual fantasy" (explicates modified non-dualist thought). The book's earlier composition
explains its more worldly quality in which nature evokes "the cultural ethos of a land". The
Policeman and the Rose offers "metaphysical parables" about self-realization and returns to
symbolism and allegory.  Notes the importance of Travancore as a physical and spiritual site.



NARASIMHAIAH, C.D. Raja Rao New Delhi: Arnold Heinemann, (1973?)

NARASIMHAIAH, C.D. "Raja Rao: the Metaphysical Novel (The Serpent and the Rope) and
its Significance for Our Age" in William Walsh (ed) Readings in Commonwealth Literature
Oxford: Clarendon, 1973, pp. 39- (??) [check]

NARAYAN, SHYAMALA. "Ramaswamy's Erudition: A Note on Raja Rao's The Serpent and
the Rope" in KHER, INDER NATH and CHRISTOPHER WISEMAN eds. Ariel 14.4
(1983): 6-15.

An important departure from critical orthodoxies on the ‘Indianness’ of the novel.
Questions Ramaswamy’s image as a learned Brahmin. It is “dramatically appropriate” to his
intellectual circle but meanders inconclusively, showing his mental workings rather than any
philosophical system. Rama’s treatment of women mixes Tantra (sakti) and Samkhya (prakriti)
and Advaita (maya). His system relies on fables; professing to uphold Shankara’s doctrine, he
distorts maya (illusion in between the real and unreal) into unreality (asat). Rao captures a
particular Indian sensibility, but his ‘atmospheric’ Sanskrit contains significant misquaotation and
poor translation. The novel should be read as poetry, not philosophy.

NARAYAN, SHYAMALA A. "Woman in Raja Rao's Fiction" The Literary Criterion 20.4
(1985):35-47.

Rao presents dicerse models of the Feminine — Mother Church, Iseult, Beatrice, Mary
of Notre Dame, echoes of the Prakriti in Samkhya philosophy, touches of Tantric Shakti (the
last featuring in The Cat and Shakespeare) — but the dominant one in The Serpent and the
Ropeis Sankara’s advaitic doctrine of Maya in which the Feminine is the eternal alogical
mystery. Despite abstraction, women are given a wide and solid social setting, depicting the
hapless lot of widows, child brides, poor women, from his shrot stories onwards. In Serpent,
women are represented through motherhood and marriage. Savithri’s interest in intellectual
matters echoes Maitreyi’s questioning of sage Yagnyavalkya, but Rama is not a sage and she is
not an ideal of chastity: control of emotions does not match longing for wisdom or attainment of
selfless Selfhood. Sentimentalised ritualisation of the relationship is (following Meenakshi
Mukherjee) fails and arises from Rao’s expatriate nostalgia for an idealised India. Madeleine’s
relation to Rama is beset with misunderstandings and fundamental inability to swallow his self-
centred quest for the impersonal Self. In Serpent the feminine is always a “side-issue” to the
male search, but in Cat it becomes the central means of salvation, following the doctrine of
Prapatti (Divine Grace) and the Tengalai school of modified non-dualism. Usha is central to
bringing Shantha to Ramakrishna Pai, and the book is more worldly in its metaphysical questing.
Comrade Kirillov merely reworks previous books in less depth.

NARAYAN, SHYAMALA. “East-West Encounter in Raja Rao’s The Serpent and the Rope
and Victor Anant’s The Revolving Man” the indian literary review 1.5-6 (1978):50-55.
Notes the lingering interest in Indians returning to India after time abroad and others becoming
modernised without any identity substitute for Hindu tradition (as in Anant’s novel). Remarks on
the absence of Eurasian offspring in fiction of East-West encounter.  Both Anant and Rao



develop symbols into structural and metaphysical elements, but one shows the disillusionment of
a lower-middle-class man while the other records a rich intellectual’s movement towards
detached enlightenment. In both cases cross-communal marriages fail and protagonists return to
India, but Anant’s Atma is uprooted from his origins while Rao’s Ramaswamy is not; although
he can criticise venal Brahmins, he finds meaning in religious ritual and philosophy and there is
no real East-West conflict. Anant’s novel is narrower in scope but his character is easier to
identify with.

NARAYAN, SHYAMALA A. Raja Rao: Man and His Works New Delhi: Sterling, 1988,
143pp.

NASIMI, REZA AHMAD. The Language of Mulk Raj Anand, Raja Rao and R.K. Narayan
Delhi: Capital Publishing House, 1989, vi+88 pp.

NIRANJAN, SHIVA. "Myth as a Creative Mode: A Study of Mythical Parallels in Raja Rao's
Novels." Commonwealth Quarterly 13 (1980):49-68.

Puranic tradition and western high modernism combine in Rao's modern mythmaking as
a means of linking contemporaneity to the timeless. Myth is close to the Indian consciousness
and unites the modern nation, something illustrated in Kanthapura. Narayan uses myth in a
supernatural context, Anand to show differences between the ideal and real; Rao fuses myth
and life to produce a "prophetic note". Despite irony, Comrade Kirillov seeks to mythicise the
main character through the tale of Parvati at Kanyakumari. More complex, The Serpent and the
Rope subordinates myth to the "intellectual pilgrim" on a metaphysical quest, but Ramaswamy
inhabits mythic time (the Mahabharata, the Puranas, Ulysses) as well as history, finding self
knowledge in a real Savithri who is also mythic (Sita, Savithri, Radha, Iseult). The Cat and
Shakespeare is more symbolic parable or "metaphysical lyric" than myth proper. Defends Rao
against attacks (McCutchion, Anand) on the 'anti-novel' aspects of 'bardic' mythologising, siding
with Naik's reading of Serpent as a "philosophical novel" that renovates Indian English fiction.

NIRANJAN, SHIVA. "Philosophy into Fiction: A Study of the Thematic Aspect of Raja Rao's
Novels" in PRASAD, HARI MOHAN ed. Response: Recent Revelations of Indian Fiction in
English, Bareilly: Prakash, 1983: 94-111.

Cites Rao's espousal of puranic form and rejection of the western well-made novel,
accepting his work as a spiritual exercise in experiencing metaphysical principles (sadhana) and
as "An intense, impassioned exposition of the inwardness of the Indian self-hood". Kanthapura
grounds political history in popular religious faith (Moorthy means 'image': he is the image of
Gandhi who is an avatar of Rama and Krishna, not the human character of Anand or Narayan).
The garrulous oral style of Kannada speech is both a strength and a limitation to those unfamiliar
with its conventions. Characters are realistic and collectively place the village as the chief
character of the novel. Stream of consciousness narration blends realism with myth and takes
the work beyond its specific setting towards epic reach. Notes Rao's personal crisis and
meeting with his guru and sees "a close resemblance" between author and character-narrator in
The Serpent and the Rope, a mahapurana that transcends autbobiogrsphy to become "an



unfolding of the vedantic vision" and an intellectual treatise on the tension that a modern Indian
youth faces" negotiating Eastern and Western influences. Notes the French material and the
marriage conflict of dualism versus monism in which Madeleine's "total absence of authenticity"
makes life miserable. Minor characters are more life-like. With "little story and less movement of
plot", the book uses Modernist techniques of interior monologue, retrospection and symbolism.
The Cat and Shakespeare continues on from the quest for the guru, set in Swami Atmananda's
Travancore. Pai is neither patriot nor pilgrim: an ordinary clerk who nonetheless reaches his goal
with minimal effort aided by the ostensibly comic rogue Govndan Nair who demonstrates
"complete surrender to the Ultimate" through the dramatised metaphor of the mother cat
carrying its kitten (Ramanujan's marjaranyaya or bhakti marga). Pai has a vision of bliss also
enabled by his mistress Shantha who serves as Shakti to his Shiva, "mother, protector and
devotee". A tribute to the feminine principle, the novel also provides an amusing vision of
corruption on modern India, though its addition of Shakespeare to the original title is seen as a
failed attempt at profundity. Comrade Kirillov was written in the fifties and is "intended to show
that a communist may be very sincere, but his sincerity is confused". The book is an ironic satire
on expatriate Indians, suggesting that "the real place of pilgimage for an Indian is India herself".
Approving of Rao's fictional method as the proper path for IWE.

NIRANJAN, SHIVA. Raja Rao, Novelist as Sadhaka Ghaziabad: Vimal Prakashan, 1985,
152 pp.

NIVEN, ALISTAIR. "Any Row Over Rao" Commonwealth Literature 6 (1974):34- (??)

NIVEN, ALISTAIR. Truth Within Fiction: A Study of Raja Rao's 'The Serpent and the Rope'
Calcutta: Writers Workshop, 1987, 61pp.

OOI, BOO ENG. "Making Initial Innocent Sense of The Serpent and the Rope" Journal of
Indian Writing in English 8.1-2(1980): 53-62. Reprinted in Kirpal Singh (ed.) Through
Different Eyes Calcutta: Writers Workshop, 1984: 72-86.

Readers should “bone up” on the complex cultural background of SR but the book has
its own system that a naive reader can begin to decipher.It directs us to questions of illusion and
reality but moves beyond mere dualism and points (through Savithri rather than Madeleine’s
rationalism) to “natural recognition” as total apprehension of Truth (which includes Maya,
enjoyment of chocolate and transcends moral judgements). The text works as “a series of denial
and assertion adding up to a kind of mantric chant” aided by the use of Sanskrit and the circling,
repetitive structure. Notes the struggle between pursuing eternal Truth and living within history
and the gendering of it. The marriage fails because Madeleine “tries too hard to be other than
herself and her world” leaving Rama with no ‘other’ through which to know the world. He has a
heightened response to Europe as an outsider and it serves to intensify his awareness of his own
culture. “Few people can find it easy to submit the personal to destiny”, even Ramaswamy;
Savithri is the only one who seems to. Tradition shapes the individual but needs individuals to
keep it alive and “There is tragic joy as the individual rises high in tiumph to bow low to
tradition.”



PANIKER, AYAPPA. "The Frontiers of Fiction: A Study of Rao's The Cat and Shakespeare":
60-72

The book is a "tease" directed at responses to SR and pursuing the writer's quest for "a
non-dimensional awareness of life". Rao's work moves from "folktale devices of the novel as
myth" (Kanthapura) to metaphysical "classical epic or purana" (The Serpent and the Rope) to a
mystical "upanishadic" fable-allegory that challenges any criticism based on models of the realist
novel and works as "erotics, not hermeneutics, participation and identification rather than
comparison and analysis". Outlines some features of Atmananda Guru's thought (contrasting the
subjectivity of a world subordinated to Consciousness with Eliot's views). The house is like
Trivandrum and stages of consciousness: geographical reality (waking state), allegorical reality
(dream state) and absolute reality (deep sleep). The "novel as illumination" can be analysed in
terms of Ramakrishna Pai as worldy "Narrator-Beneficiary" who learns some spiritual truth,
Govindan Nair (Perceiver-Benefactor) the enlightened saint -in -the -world, other characters
(objects observed) and Symbolic Design. Shantha is the bhakti/Prakriti counterpart of Nair's
jnana "detached involvement" and she contrasts with Saroja. Finds Pai's naive narration a
successful means of getting abstract ideas across in worldy context. Fantasy sits alongside
realistic detail and the distortions of Malayalam names undelines the fictive contrivance designed
to take us through reality to see beyond.

PARAMESWARAN, UMA. "Karma at Work in the Allegory in Raja Rao's The Cat and
Shakespeare" JCL 7 (1979):107-115.

In The Serpent and the Rope we can sympathise with Ramaswamy as a human being
even if we don’t accede to his status as an “intellectual pilgrim” or accept Rao’s profundity as
more than façade. The Cat and Shakespeare similarly can be taken either as a meaningful
parable or a string of “aphorisms and cryptograms”. Its strength lies in its satiric exposé of moral
corruption amongst “essentially good-hearted men”. the cat is best explained not as fate or faith,
but as karma, the indifferent but just workings of “causal continuity” redressing good and bad
acts of previous lives and preparing outcomes from present behaviour. If we (as kitten) know
our goal is Self-realization, karma (the cat) will ultimately free us of mortal coils. The book is
interesting but lacks cohesion, split by the appearance of the real cat and the unwarranted death
and slandering of Boothalinga Iyer. As symbol, the cat shows Pai the mystical moment beyond
karma of pure Selfhood.

PARAMESWARAN, UMA. "'Without Woman the World is Not': Shakti in Raja Rao's
Novels" ACLALS Bulletin 9 (1972):4-27.

The central doctrine is that anything which aids the self to realise its unity with the
Absolute is good, love of any kind included. Women become abstracted into Woman as
devotee and agent of male fulfilment and eternal principle. The stories express a naive idealism;
Serpent is more than autobiography, becoming an allegory about East-West cultural tensions
and male-female relations struggling to bridge marriage and philosophy. Rama's subjectivity
cocoons him against real interaction: women who don't fit his schema are discarded: Savithri is
favoured because she is distanced, Madeleine's objectivity is a challenge and Saroja's appeal



causes him physical collapse. We respond to Rama according to our knowledge of his Hindu
background, but most of us see the human weaknesses beneath the idealist facade.

PARASHER, B.P. “The Cow and the Herd: The Image of Plurality in Kanthapura” Ken: a
Journal of English Studies and Creative Writing 2. (1986):39-54.
Notes images of plurality (processions, castes, ) are linked to animal and plant images as signs
of collective strength. The book also alternates motion and stasis.

PARTHASARATHY, R. "Tradition and Creativity: Stylistic Innovations in Raja Rao" 157-65 in
Smith, Larry E., ed. Discourse Across Cultures: Strategies in World Englishes Englewood
Cliffs, New Jersey: Prentice-hall, 1987, xvi + 185 pp.

PRASAD, B.N. "The Language of Raja Rao's The Serpent and the Rope" in SINHA, K.N.
(ed) Indian Writing in English New Delhi: Heritage, 1979: 29-

The novel is a successful balance between philosophy and poetic symbolism, delving
deeper into Indian life than Kipling or Forster while addressing universal issues. Its variations on
a theme are akin to Indian classical music contrasted to Western symphonic form. Ramaswamy
is "a thinly disguised persona of the author" but there is nothing tedious or "pontifical " about his
tone, which is enlivened by realistic details and moments of joy amid a bleak sorrowing outlook.
Extensive quotations slow down the accelerating narrative and some of these (especially the use
of Bhavabuti's Utara Rama Charita which emphasizes the human aspects of Rama's banishment
of Sita), plus recurrent word like "haemoglobules" stress mortal frailty, underlining the central
theme: marriage, its sacredness and its futility.

RAIZADA, HARISH. "Literature as 'Sadhana': The Progress of Raja Rao from 'Kanthapura' to
'The Serpent and the Rope'" in SHARMA, K.K. ed. indo-English Literature: A Collection of
Critical Essays Ghaziabad: Vimal Prakashan, 1977: 157-79. (reprint of? chapter in later book?)

Rao believes in Advaita vedanta and writes out his own spiritual growth. Kanthapura
realistically depicts popular religious practices, myths and beliefs using elements of Kannada
literature and speech and the language of a villager's oral narrative (controlled by the author's
objective distance, writing in France and incorporating modernist stream of consciousness). The
Serpent and the Rope arises from Rao's "quest for metaphysical wisdom" and meeting his guru.
His most mature work, it expresses the high traditions of "philosophic India" via a "sophisticated
and intellectual narrator" who intercuts his "spiritual autobiography" with diary entries and letters,
quotations from Sanskrit and French literature and a host of learned allusions that "concretize
the abstract thoughts of the hero" in an epic, incantatory style of high seriousness. Notes a
possible correlation between style and Rama's consumptive lungs, but sees the thought-content
and the drama of his coming to a full spiritual awareness of what had been apprehended
intellectually as central.
[check missing pages]

RAJAN, P.K. “Introducing Comrade Kirillov” Littcrit 4, 3.1 (1977): 51-54.



Rao satirically but compassionately depicts the unconscious dichotomy in an expatriate Brahmin
intellectually convinced by Marxism but emotionally tied to India and Hindu tradition. It shows
how a core of Indianness outlasts Western overlay and that Communism is fundamentally a
superstition. Questions the impied incompatability between indianness and Communism and
finds the book lacking in artistic cohesion.

RAM, ATMA. "Peasant Sensibility in Kanthapura" in SHARMA, K.K., ed. Indo-English
Literature: A Collection of Critical Essays  Ghaziabad: Vimal Prakashan, 1977: 193-  (??)

RAMASWAMY, S. "Self and Society in Raja Rao's The Serpent and the Rope."  In Aspects
of Indian Writing in English edited by M.K. Naik, 199-208. New Delhi: Macmillan, 1979.

Explicates notion of self grounded in Yagnavalkya and Shankara. 'Society' is everything
that is not self, where 'self' is advaitically defined as indivisible cosmic 'Self', 'Self within' the
individual and 'personal self'. Rama chants various attributes of what the Self is not (body, mind)
and what it is (formless consciousness, 'Shivoham'). East and West become similar aspects of
'Society" (Maya, non-Self) once this concept is accepted. Realizing Truth is constantly
combatting "the incessant and insistent impingement" of 'Society' on the 'Self'.

RAMASWAMY, S. Explorations: Essays in Commonwealth Literature Bangalore: M.C.C.
Publications, 1988, 236 pp.
"India and France in Raja Rao's The Serpent and the Rope"

RAO, A. RAMAKRISHNA. 'Kirillov in The First Circle" The Literary Endeavour 6.1-4
(1986):45-54.
RAO, A. RAMAKRISHNA. "Kirillov in The First Circle" The Literary Criterion 22.1(1987)
24-31. check

Seeks an understanding of Kirillov by counterpointing Rao's "hybrid" expository fiction
against Solzhenitsyn's The First Circle, using the contrast of impersonal numbers (science, ideal
systems) and human identity (real details, history) to show the limitations of Iyer's/Kirillov's
conformity to historical determinism, one that distorts his reading of the Vedas. Passing
references to Camus, Mayakovsky and Dostoevsky. Distinguishes between Iyer's "razor edge"
honesty dissociated from the self and the narrator's "true" honesty where self-presence allows
connection with the transcendental subject. The narrator is obliquely mocking of Kirillov/Iyer
trying to account for Dostoevsky's Kirillov's enigma. The Indian artist lacks a system to ground
any synthesis of cultural insight and ideological sympathy and is limited to irony.

RAO, J.S. "Images of Truth: A Study of Raja Rao's The Cat and Shakespeare"  Journal of
Indian Writing in English 5.1 (1977):36-41.

RAO, J. SRIHARI. “Concepts of Time and Death in Raja Rao’s The Cat and Shakespeare”
Littcrit 3, 2.2 (1976): 35-38.



The puzzling unevenness of the novel finds unity in references to time throughout. Mechanical
clock time is contrasted with natural seasonal time and both are subordinate to metaphysical
Time beyond human birth and dying figured in Ramakrishna Pai’s mystic vision beyond the wall.

RAO, K. RAGHAVENDRA. The Fiction of Raja Rao Aurangabad: Parimal Prakashan, 1982,
164 pp.

RAO, K. RAMACHANDRA. "Raja Rao's Kanthapura"  in RAGHAVACHARYULU,
D.V.K., ed. The Twofold Voice: Essays in Indian Writing in English Guntur: Narvodaya, 1971:
99-

RAO, K.R. "Raja Rao and the Metaphysical Novel" in AMUR, G.S., PRASAD, V.R.N.,
NEMADE, B.V. & NIHALANI, N.H., eds. Indian Readings in Commonwealth Literature
New York: Apt; 1985: New Delhi: Sterling, 1985: 87-93.

RAO, K.R. The Fiction of Raja Rao Aurangabad: Parimal, 1980, 164 pp.

RAO, N. MADHAVA. "'Kanthapura' — An Appreciation" Triveni 44.3 (1975): 55-59.
Rao does not interpose a modern sceptical wit between narrativg voice and tradition,

but works to produce an epical legend of "the cosmic struggle between transcedent
righteousness and ever proud illusion of evil". Moorthy is not s modern realistic character but
"an allegory of an invincible spirit". The new language has to convey sublime thoughts and the
sense of a particular culture, and "scripture-like" song often serves both ends.

RAO, VIMALA. "Love and Marriage in Raja Rao's The Serpent and the Rope" Littcrit 7.2
(1981):12-21.

Character study focussing on cross-cultural marriage as a personal drama of the
"inherent complexities" of the "East-West confrontation" and "quest for identity" themes. Rama
begins in alienation lacking the agape of matherly love and eros of a lover, and ends in tragic
futility with the failure of his marriage. His tale is set off against other love stories, both Eastern
and Western, that encompass lust and spiritual union, linking other themes to the question of the
true nature of love. Takes issue with Narsingh Srivastava and Brij Bhalla for privileging Advaitic
metaphysics over real human concerns in the book. Their reading of divorce as a necessary step
on the ladder to enlightenment obscures Rama's human passion for Savithri and Madeleine's
desperation at her child's death and her husband's distance. Rama "lacks a sense of self irony"
and is an unreliable narrator who has no idea what love is, seeking a mother in a wife and a
spiritual ideal in a lover. Like Madeleine's self-mortification, Rama's loves are sterile; he fails
"because of his own weakness, not because East and West could never meet" and escapes to
his guru.

REDDY, K. VENKATA. "An Approach to Raja Rao's The Cat and Shakespeare" World
Literature Written in English 20.2 (1981):337-343. Reprinted as “A Tale of Modern India: The
Cat and Shakespeare" in Major Indian Novelists New Delhi: Prestige, 1990: 51-59.



Rao's three novels show different paths to self-realization: Moorthy through Satyagraha
activism, Ramaswamy through intellectual Jnana wisdom and Ramakrishna Pai and Govindan
Nair through surrender and devotion (prapatti and bhakti) as befits ordinary people. Unlike
Ramaswamy, Nair needs no guru, having given himself to the notion of divine grace as the kitten
held by the mother cat (the Marjala Kishore nyaya school of Visishtadwaita). Nair serves as
Pai's benevolent guide, reading his mind and promising him a three-storey house that
correpsonds to three stages of enlightenment. The very worldly story also lends itself to being
read as a mock-heroic critique of India as venerating "quack" philosophers whose preaching
leaves the masses in poverty, depending in what we want to see.

ROTHFORK, JOHN. "Religion and Culture in Raja Rao's The Serpent and the Rope" Journal
of Literary Studies 4.2 (1981):25-

SAMBAMURTHY, INDIRA. "The Divine in their Human Abode: Mythic Lore and
Metaphysical Quest in the Novels of Raja Rao" The Quest 4.2 (1990): 25-33.

Rao's vaunted 'Indianness' rests on presenting a metaphysic expressed through myth.
Each novel presents India as a symbol for Truth through a modern "seeker of liberty and of
fulfilment" invested with mythic analogues (notably, Siva-Parvati, Savithri-Satyavan, Sita-Rama
and Radha-Krishna, where the individual-absolute connection is worked out through a man-
woman relationship). The quest for enlightenment is also figured in the myth of the life of the
Buddha, with the Guru taking the place of Kanthaka, the pathfinder. Commentary on the four
novels, noting the importance of the feminine principle (prakriti/shakti) and the 'puranic' quality
of the story-myth parallels.

SARACHCHANDRA, EDIRIWIRA R. "Illusion and Reality: Raja Rao as Novelist" in Harrex
& Amirthanayagam (eds) Only Connect Adelaide: CRNLE, 1981, 107-17.

SESHACHARI, CHANDADAI. "The Gandhian Dimension: Revolution and Tragedy in
Kanthapura' South Asia Review 5.2 (July 1981):82-7.

SHAHANE, VASANT A. "'The Quest for Reality' in Patrick White and Raja Rao: A
Comparative Appraisal." Orbit 1, no.1 (1982):1-12.

Rao and White are both "novelists of philosophical quests and religious insights" and
disturb fictional models. Finding an aesthetic form corresponding to experience entails a search
for "ultimate reality". For White, the blundering human discovers in the physical world personal
symbols of an "unseen order" drawn from Judeo-Christian myths; Rao draws on traditional
Hindu philosophy for non-individualised self awareness as a means of seeing through worldly
illusions. Arguments are illustrated mainly from The Solid Mandala and The Serpent and the
Rope.

SHAHANE, VASANT A. "Fiction and Reality in Raja Rao" in NAIK, M.K. Perspectives on
Indian Fiction in English New Delhi: Abhinav Publications, 1985: 58-71.



SHAHANE, VASANT A. "Raja Rao's The Serpent and the Rope and Patrick White's The
Solid Mandala: A Comparative Appraisal" in RAO, G. NAGESWARA, ed. The Laurel Bough:
Essays Presented in Honour of Professor M. V. Rama Sarma Bombay: Blackie & Son, 1983:
177-89.

SHAHANE, VASANT A. "Raja Rao: Kanthapura" in PRADHAN, N.S. ed. Major Indian
Novels: An Evaluation New Delhi: Arnold-Heinemann, 1986: 22-40. Also Atlantic Highlands,
New Jersey: Humanities, 1986.

SHAHANE, VASANT. “Raja Rao’s The Cat and Shakespeare” Journal of Indian Writing
in English 3.1 (1975): 7-11.
Critics may find the Indian English novel has ‘no form’ or the ‘wrong form’ for a novel, but Rao
shapes his own fiction (in his words “epic in form and metaphysical in nature”)  as romance
allegory. Expounds the significance and unifying effect of the cat, noting Malayalam elements of
style.Hamlet provides moral reflection and comedy. Uses Frye’s classification of romance.

SHARMA, JATINDRA KUMAR. "Response to Alien Culture in Henry James and Raja Rao:
Comparative Observations on The American and The Serpent and the Rope" PURBA 15.1
(April 1984):11-25.

SHARMA, K.K. Perspectives on Raja Rao Ghaziabad: Vimal Prakashan, 1980
Introduction: synoptic appreciation with D.H. Lawrence as touchstone. Some key

biographical notes: Rao mentioned 'The Chessmaster' in 1977, confessed to being overwhelmed
by French culture in the thirties, and pays homage to the Kannada saint poet Kanakadas.
Accepts Rao as expressing "the essential India in her wholeness" and sees the works as
illustrating aspects of Hindu ways to Truth (karmayoga in Kanthapura; jnanayoga in Serpent,
bhaktiyoga in Cat and Marxism versus vedanta in Kirillov). SR is "a metaphysical tragedy"
expressing an unbridgable gap between East and West, man and woman (resolved in CS).
Useful study of Ramaswamy (accepting him as autobiographical projection). Finds Rao
insincere in his mix of philosophising and sensuality, Indianness and expatriation.
MAINI, D.S. "Raja Rao's Vision, Values and Aesthetic": 1-
MATHUR, O.P. "The Serpent Vanishes: the East-West Theme in The Serpent and the Rope":
44-65.
RAIZADA, HARISH. "Point of View, Myth and Symbolism in Raja Rao's Novels": 189-
SHARMA, ATMA RAM. "Raja Rao's Prose Style": 205-
SHARMA, P.P. “Quest for Wholeness: A Central Preoccupation of Raja Rao’s Fiction.”: 32-?
SHARMA, SOM P. "Raja Rao's Search for the Feminine": 180-
SHEPHERD, RON. "The Conservative Rebel: A Type of Indian Hero": 171-
SONI, N.C. "The Achievement Of Raja Rao": 213-
SRIVASTAVA, RAMESH. "Structure and Theme in Raja Rao's Fiction": 140- complete listing

SHARMA, P.P. “Quest for Wholeness: A Central Preoccupation of Raja Rao’s Fiction.” In
Perspectives on Raja Rao, edited by K.K. Sharma, 32-?



The Serpent and the Rope shows that the world exists in contradiction: Buddhism and
Catharism failed through attempting to divorce spirit from flesh. Truth and Maya are
complementary; we must seek understanding of "interdependence and simultaneity".
Ramaswamy has this "hunger for wholeness" expressed as Brahminical consciousness--timeless
and universal--but only grasped at an inexperienced intellectual level. He has to integrate that
with action and emotion. In Kanthapura, Moorthy's internal change is matched by external
involvement in communal problems. Characters divide into those willing to change and those too
entrenched to adapt. Ratna qualifies a reading of the book as a celebration of tradition. The Cat
and Shakespeare is a difficult book. Boothalinga Iyer cannot dispense with tradition but
Govindan Nair can reconceptualize a cat as auspicious; he synthesizes wisdom, living in the
world but not attached to it. In Comrade Kirillov the failed marriage (figured as Shiva - Parvati)
suggests a troubled quest for wholeness. P accepts contradictions, searching to bridge them.
For Rao solutions are always temporary, quests are constantly renewed in a dynamic world.

SHARMA, R.S. "Raja Rao: Cats Serpents and Comrades of the Human Condition"
Perspective 1.10 (1978):59-

SHARMA, SOM P. "Raja Rao's Search for the Feminine" Journal of South Asian Literature
12.4-4 (1977):95-101.

SHARRAD, PAUL. “A Sense of Place in Raja Rao's The Serpent and the Rope.” In A Sense
of Place in the New Literatures in English edited by Peggy Nightingale, 86-96. St Lucia: U.
Queensland, 1986.

Sees different critical evaluations of Rao based not on his literary skill so much as his
representing Hinduism to the West. The accent (save in Naik) on 'Indianness' (helped by the
text and its author) obscures the importance of France and Europe in shaping themes and
Ramaswamy's character. Rama is completely caught in existential crisis, reverting to high
Brahminism as an escape from cross-cultural stress, and there is an ironic distance between
author, narrator and character that 'Indianist' criticism overlooks. Places the novel in a Symbolist
and Modernist context.

SHARRAD, PAUL. "Aspects of Mythic Form and Style in Raja Rao's ‘The Serpent and the
Rope’" Journal of Indian Writing in English 12.2 (1984): 82-95.

Moves attention from authorial pronouncements and cultural judgements to textual
construction of a “mythic aura” around Ramaswamy that makes his spiritual progress inevitable
and downplays his human failings. Cyclic patterns hold myth and history together in dramatic
conflict; loose puranic form allows accumulation of cross-references controlled by Rama’s
emotional states and memory. Transitions occur when death is mentioned and work through
geographical images that expand into cultural and metaphysical symbols containing “opposing
sets of associations” (rivers signifying both life and death); Rama constructs ideal abstractions
and a heroic persona (using both Indian and European material) but is pulled back to real
contingency, caught in paradox and personal anxiety resulting from “a modern sense of the gap



at the centre of existence”. He finds consolation in bhakti devotion as a middle way between
mortal self and high philosophical Self.

SHARRAD, PAUL. "Open Dialogue: Metropolitan-Provincial Tensions and the Quest for a
Post-Colonial Culture in the Fiction of C.J. Koch, Raja Rao and Wilson Harris" DAI 47.6
(December 1986):2152A. Appearing in edited form as Raja Rao and Cultural Tradition New
Delhi: Sterling, 1987, vi + 194 pp.

Takes issue with the nationalist-moralist critics and possibly Rao's own intentions by
critiquing a valuation of The Serpent and the Rope as reflecting 'Indianness' in the form of a
homogenous Brahminical orthodoxy. Rao's philosophical idealization of tradition incorporates
struggles with history and modernity. Character analysis of Ramaswamy, taking into account the
stresses of expatriation and the novel's incorporation of a range of European intertexts reveal a
modernist complexity reliant on ironic splits between author, narrator and character. The book
succeeds not as myth or history but as poetry--apsychological and cultural study of agonistic
process rather than a self-congratulatory embodiment of tradition or essentialised national
identity. Grounded in Naik and in agreement with Maini, though without the social engagement
of the latter and differing over ironic narrative technique.

SHEPHERD, RON. "Symbolic Organization in The Serpent and the Rope" Southern Review
6.2 (1973):93-107.

Critics (Naik, Narsimhaiah, Nagarajan, Mukherjee) have outlined key symbols and
myths in the novel but no one has attended to its symbolic organization. An Indian sense of
universal order underpins the deployment of symbols. French material personalizes symbols in
ways taken up by The Cat and Shakespeare. Gemmill’s analogy of symphonic interweaving of
motifs is useful but avoids the metaphysical and cyclic aspects of the novel, beter figured as a
mandala or Yantra, a circle expanding and contracting rhythmically from world to cosmos,
Shiva to Shakti, and back, all indicating the Brahma through and beyond its centre. Reads the
dynamic interrelation of details (male-female relations, water, mountain, bridge imagery) of the
novel in the light of this model. Notes the symbolic import of Rama’s lung complaint and the
“nodal” significance of the Queen’s coronation as an epiphany preparing Rama for his final
vision. Symbolic polarities are interdependent and “refer back in essence to the undifferentiated
condition of non-dualism”.

SHEPHERD, RON. "The Character of Ramaswamy in Raja Rao's The Serpent and the Rope."
New Literature Review 4 (1978):17-24.

Important character study invoking cultural and generic conventions but moving away
from the critical emphasis on vedanta. "Although metaphysical in content the story focuses more
directly on man's struggle  [for] personal fulfilment". Ramaswamy is an Indian Ulysses, but the
hero type in Sanskrit dramatic tradition is different: non-aggressive and refined, acting
unselfconsciiously out of mistakes arising rather than willed decisions. Lezo plays his traditional
fool companion. Rama's arguments reproduce the classical hindu syllogism of statement-rule-
example-repetition, but he is 'misplaced' into modernity and the West, and so into irony. He
experiences guilt for failing  both traditional obligations at home and his wife in France. His



coughing fits betray emotional stress; his pontificating covers a cowardly escapism; he confuses
wife and sister. "His quest for self-perfection [is] a struggle with uncertainty" anchored on
aestheticism that leads to metaphysical understanding. It is this struggle, psychology vying with
philosophy, that makes the book a lively novel.

SINGH, AVTAR. "Raja Rao's Kanthapura: A Study in Technique"SINHA, R.K. & SINHA,
RAVI NANDAN., eds. The Indian Novel in English: Essays in Criticism Ranchi: Ankit
Publishers, 1987: 123-35.

SINHA, R.K. "Oral Tradition in Kanthapura and Arrow of God" in SINHA, R.K. & SINHA,
RAVI NANDAN., eds. The Indian Novel in English: Essays in Criticism Ranchi: Ankit
Publishers, 1987: 136-43.

SITARAMAYYA, K.B. "The Narrator in Raja Rao's Kanthapura" Journal of Literature and
Aesthetics 2.2&3 (1982):67-73.

Kanthapura moves beyond realist social detail and political import to symbolism and
legend (made possible by the distancing of the narrator in time and place from her material and
of Rao from both English and India as he wrote in France). Follows Williams and Narasimhaiah,
disputing points of characterisation with the latter, mainly the degree of complexity in Achakka,
"a Brahmin widow who has outgrown her orthodoxy without giving up the essence of the
traditional culture" and who is "intelligent ... though no intellectual", her zeal spiced with crude
expressions and her narrative allowing the non-realistic representation of Moorthy and Gandhi.

SRINATH, C.N. "Pariah at the Crossroads: Image as Symbol of Regeneration in Indian Fiction
in English": in NANDAN, SATENDRA ed. Language and Literature in Multicultural Contexts,
Suva: University of the South Pacific, 1983: 307-316. Reissued in Srinath’s The Literary
Landscape Delhi: Mittal Publications, 1986: 70-84.

Commentary on “Javni”, Kanthapura, The Cat and Shakespeare and Anand’s
Untouchable.
SRIVASTAVA. N. “Love and Divorce in The Serpent and the Rope” New Quest 97 Sep-Oct
1975: 58-62

Rama’s separation from Madeleine seems to deny the book’s engagement between
East and West, but her love for him provides “a concrete dramatic pattern” to the abstract
advaita metaphysics, highlighted by the other forms of love in the novel (Lakshmi’s carnality,
Savithri’s intellectual love) . Her devotion to him and his gods moves from personal passion to
general emotional attachment and then to the rational detachment of Buddhism, drawing ever
closer to the ideal of advaitic impersonal love. Savithri “cannot free herself from the ideal of
personal love as Madeleine could ultimately do”, taking Pratap as a substitute for Rama.
Madeleine’s “love of a self-realised soul” removes meaning from marriage or divorce, leaving
person behind in the birth of truth and freeing Rama to return to India

SRIVASTAVA, NARSINGH. The Mind and Art of Raja Rao Bareilly: Prakash, 1980.



NARSINGH SRIVASTAVA, "The Narrative Technique of Raja Rao": 175-190.
reprinted from his book The Mind and Art of Raja Rao. in DWIVEDI, A.N. (ed) Studies in
Contemporary Indian Fiction in English, Allahabad: Kitab Mahal, 1987, pp.358

SRIVASTAVA, NARSINGH. "Raja Rao's Comrade Kirillov: The Dilemma of a Divided
Consciousness." JCL 16, no.1 (1981):8-15.

"Assertive communistic idealism and inborn Indian emotionalism" reflect a plit
personality (Padmanabha Iyer - Comrade Kirillov) that dramatises the theme of East-West
encounter, suggesting that Marxism can win the intellect but not the heart of a traditionalist
Indian. The novel relies on irony to "sustain the double voice" of the narrative, preventing either
a catalogue of Communist stregths and weaknesses or a caricature of Kirillov. Totalitarian
excess and Brahminical decadence are both satirised in a modern India of divided loyalties.
Kirillov's condition is not existential (his choice is made and he is optimistic) but is a
psychological dilemma. Irene's diary at the end "adds an emotional delicacy to [Kirillov's]
ideological stubbornness" complemented by the traditionalist view of Brahmin narrator R.

TIFFIN, HELEN. "The Word and the House: Colonial Motifs in The Double Hook and The
Cat and Shakespeare" The Literary Criterion 20.1 (1985): 204-26.

Locates the "metaphysical fables" of Sheila Watson's Candian The Double Hook and
Raja Rao's South Indian The Cat and Shakespeare in contexts of colonial displacements
between two cultures. Both works use the house symbol, one to show the necessary destruction
of imprisoning anomie for indigenous and settler Canadians uprooted from traditions and the
land, the other to depict the incorporation of introduced materials into the construct of local
tradition. Both works represent freedom in unconfined space: outdoors or an incomplete
building. In Watson language signifies gaps between words and action, place and speech,
people and people; Rao uses language to point from material to symbol and beyond to the lila
(play) of life ("language becomes music"), despite clear grounding in everyday and imperialist
circumstance. Relates the projected three storeys of Ramakrishna Pai's house to the Hindu
levels of consciousness and sees Govindan Nair moving through and beyond Shakespeare's
binary paradoxes to transcendental enlightenment.

K. VENKATACHARI Raja Rao’s The Serpent and the Rope: A Study in Advaitic
Affirmation. Osmania Journal of Enlgish Studies, 8.1 (1971): 1-12.
Notes Rao’s departure from the social and psychological interests of the western novel and use
of ‘autobiography’ as a unifying form, but points to Rama’s interest in the essential truths of
“pure consciousness” underlying phenomena and personae. The “spiritual autobiography”
assembles “a variety of correspondences” around “moments of definite confrontation between
truth and error” and sets them in stages of progression towards self-realisation as formulated by
advaita vedanta. Rama (unlike Christian Madeleine) refuses to personalise sorrow and accepts
the continuity of life and death within a quest for release from time. Rama experiences lack at
the beginning and, through the tribulations of modernity still seeking at the end, resolves to find a
guru in Sankara’s birthplace who will release him from his self. The story illustrates Sankara’s
jnana knoweldge removing avidya and the ‘Tat tvam asi’ doctrine.



VENKATACHARI, K. "The feminine Principle in Raja Rao's The Serpent and the Rope" in
GUPTA, G.S. BALARAMA., ed. Studies in Indian Fiction in English Gulbarga: JIWE
Publications, 1987: 152-7.

VISWESWARIAH, H.S. "The Serpent and the Rope A Stylistic Approach" The Literary
Endeavour 1.1 (1979): 49-62.

Follows M.A.K. Halliday. Notes the lack of chapter divisions, spacing supplying
continuity while signalling narrative shifts. Analysis of five passages distinguishes historical-
narrative in which material is arranged according to the narrator's consciousness. The style is
"essentially elliptical" enlivened by rhythmic poetic elements founded on conjunctions and
repetition and translations of Indian material. Longer sentences occur in narrative passages,
shorter ones in conversation. Sentences tend to be loose, statements followed by adverbial
modifying clauses, density arising from lexical nominalisation, with more abstract than concrete
nouns. Notes similiarities to Bana's prose style in Kadambari.

WESTBROOK, PERRY D. "Theme and Inaction in Raja Rao's The Serpent and the Rope" in
RAO, K.S. NARAYANA. ed. World Literature Written in English 14.2 (1975): 385-98.

WHITE, RAY L. "Raja Rao's The Serpent and the Rope in the U.S.A." Journal of Indian
Writing in English 10.1&2 (1982):41-50.

A bibliographic survey of  36 U.S. reviews (only two by Indians) of the Pantheon 1962
edition. Its scope, lack of plot, complexity (either rich and poetic or tedious and baffling) and
East-West understanding are common features. Most reviewers are impressed.

WHITE, RAY LEWIS. "Raja Rao'sThe Cat and Shakespeare in the USA" Journal of Indian
Writing in English 7.1 (1979):24-9.

WILLIAMS, HAYDN MOORE. "Raja Rao's The Serpent and the Rope and the Idea of
India" 206-212 in Peter G. Robb & David D. Taylor, eds. Rule, Protest, Identity: Aspects of
Modern South Asia (Collected Papers on South Asia 1) London: Curzon; Atlantic Highlands,
NJ: Humanities, 1978. 234pp.

WILLIAMS, HAYDN MOORE. "Raja Rao: the Idea of India" The Miscellany 61 (April
1973):10-  (??) also in vol.2 of his Studies in Modern Indian Fiction in English 2 Vols. Calcutta:
Writers' Workshop, 1973.

World Literature Today 62.4 (1985) special Rao issue on the occasion of his winning the
Neustadt Prize:
CHANTAL, CURTIS. "Raja Rao and France" World Literature Today 62.4 (Autumn
1988):595-98.
Chronology: 550-555.



DISSANAYAKE, WIMAL. "Questing Self: The Four Voices in The Serpent and the Rope"
World Literature Today 62.4 (1988):598-602.
HARREX, S.C. "Raja Rao's Experiments in Short Story" :591-4.
HARRIS, WILSON. "Raja Rao's Inimitable Style and Art of Fiction":578-90.
GORLIER, CLAUDIO. "'See What I Am': the Figure of Beatrice":606-8.
IVASK, IVAR. Introduction: 525-529.
KACHRU, BRAJ. "Toward Expanding the English Canon: Raja Rao's 1938 Credo for
Creativity":582-586.
LEHMANN, W.P. "The Quality of Presence":578-581.
NAGARAJAN, S. "Little Mother in The Serpent and the Rope":609-610.
PARAMESWARAN, UMA. "Siva and Sakti in Raja Rao's Novels":574-577.
PARTHASARATHY, R. "The Chessmaster and His Moves: The Novel as Metaphysics":561-
566.
POWERS, JANET M. "Initiate Meets Guru: The Cat and Shakespeare and Comrade
Kirillov":611-616.
RAINE, KATHLEEN. "On The Serpent and the Rope":603-605.
RAO, RAJA. Laureate's Words of Acceptance: 534-535.
Selected Bibliography (1931-1988): 556-560.
Selected Texts by Raja Rao - "Entering the Literary World"; "The Writer and the Word";
"Creatures of Benares (I)"; "Creatures of Benares (II)":536-545.
Three Poems in Homage - Czeslaw Milosz, Kathleen Raine, Arthur Gregor:546-549.
THUMBOO, EDWIN. Encomium for Raja Rao:530-533.
THUMBOO, EDWIN. "Raja Rao: The Chessmaster and His Moves":567-573.
WESTBROOK, PERRY D. "Comrade Kirillov: Marxism and Vedanta":617-620.

Rao, Vimala
NARAYAN, SHYAMALA A. "Vimala Rao and Malathi Rao" in DWIVEDI, A.N. "Eves'
Song: Contemporary English Verse by Indian Women" Studies in Contemporary Indo-English
Verse: A Collection of Critical Essays. Vol. I Female Poets Bareilly: Prakash Book Depot,
1985: 251-60.

Rao, Vijay Raghava
BARSE, SHEELA. "Vijay Raghav Rao: A Man with a Green Thumb" The Indian Literary
Review I.10 (1979):29-31.

Rao, Ranga
ROTHFORK, JOHN, "Freud and Postcolonialism in Ranga Rao's Fowl Filcher," JIWE, 18.2,
(1990): 66-78.

Rau, Santha Rama
DESAI, S.K. Santha Rama Rau (1976) (??) spelling?



KATAMBLE, V.D.  "Children of God:Shanta Rama Rau" Indian Literature 24.1 (January-
February 1981):137-40. [check genre]

Ravindran, T.K.
RAVINDRAN, SANKARAN. "National and Regional Elements in Poetic Structure: "The
Dream Flower", "Old House" and Structuralism" Journal of Indian Writing in English 18.2
(1990):103-112.

Ray, Lila
BHATNAGAR, O.P. "Lila Ray" in DWIVEDI, A.N. "Eves' Song: Contemporary English
Verse by Indian Women" Studies in Contemporary Indo-English Verse: A Collection of Critical
Essays. Vol. I Female Poets Bareilly: Prakash Book Depot, 1985: 141-56.

Reddy, Snehalatha
BHATNAGAR, O.P. "Feminism in Snehalatha Reddy's Sita"  The Literary Endeavour 1.3
(1980): 71-84. genre?

Rizvi, I.H.
JOSHI, P.P. "Social awareness in the Poetry of I.H. Rizvi" Poetry 12 (1987):32-40.

Roy, Rammohan
HODDER, ALAN D. "Emerson, Rammohan Roy, and the Unitarians" SAR (1988):133-48.

SUDHEER, V.C. "Raja Rammohan Roy — Lighthouse in the Ocean of Humanity" Journal of
Indian Writing in English 17.2 (1989): 42-5.

Roy, Renu
SAHA, SUBHAS C. "Rita Dalmiya, Renu Roy and Zahida Zaidi" in DWIVEDI, A.N. "Eves'
Song: Contemporary English Verse by Indian Women" Studies in Contemporary Indo-English
Verse: A Collection of Critical Essays. Vol. I Female Poets Bareilly: Prakash Book Depot,
1985: 194-200.

Rushdie, Salman
AFZAL-KHAN, FAWZIA. "Genre and Ideology in the novels of Four contemporary Indo-
Anglian novelists: R.K. Narayan, Anita Desai, Kamala Markandaya and Salman Rushdie" DAI
47.4 (October 1986):1328A.

AFZAL-KHAN, FAWZIA. "Myth Debunked: Genre and Ideology in Rushdie's Midnight's
Children and Shame" Journal of Indian Writing in English 14.1 (1986):50-60.
Claims Rushdie applies an ideology of liberation but fails to provide any valid alternative strategy
to possible future directions.  Asserts that narrative structure must be fragmented to reflect the
political exigencies of the times.  Offers a critical mix of Fredric Jameson's and Edward Said's



theorectical positions on genre in expressing formalist concerns on the question of genre
selection in representing the crisis of the Indian sub-continent.

APPIGNANESI, LISA, SARAH MAITLAND, EDS. The Rushdie File.  Syracuse University
Press, (1990)
Deals with the controversy surrounding The Satanic Verses and its aftermath.  Contains little
literary critical material.  Concerned with political, religious and cultural issues generated by the
media attention to the so-called Rushie Affair.

ARAVAMUDAN, SRINIVAS.  "Being God's Postman is no Fun, Yaar": Salman Rushdie's
The Satanic Verses" Diacritics 19.2 (Summer 1989): 3-20.
Identifies this novel as a satire intended to combat various censors, British, Islamic and Indian at
once.  Interrogates "cultural translation" as it ranges from the book's global to its peculiarly
British, Islamic and Indian determinations.  Satire deconstructs the power of rationality by
breaking through the articifical boundaries that rationality imposes.  Derrida's "nuclear criticism"
aptly states the case.

BADER, RUDOLF. "Indian Tin Drum" The International Fiction Review 11.2 (1984):75-83.

BARDOLPH, JACQUELINE. "Bombay, ville imaginaire dans Midnight's Children de Salman
Rushdie" Cycnos 1 (1984):83-92.

BATTY, NANCY. "The Art of Suspense: Rushdie's 1001 (Mid-) Nights" ArielE 18.3 (July
1987):49-65. Explores various techniques of suspense shared by A Thousand and One
Nights and Midnight's Children.  Technical aspects of cinematic craft such as the cliffhanger
serial form and the trailer that foreshadows future developments are the key elements in this
analysis.

BHARUCHA, RUSTOM.  "The Rushdie Affair: Secular Bigotry and the Ambivalence of
Faith".  Third Text No. 11 (Summer 1990) 61-69
Situates The Satanic Verses (1988) in the larger context of faith but refuses to equate this with
fundamentalism.  Accuses Rushdie of invading the private space of believers.  Offers a defence
of faith by asserting the validity of ambivalence.

BOOKER, M. KEITH. "Beauty and the Beast: Dualism as Despotism in the Fiction of Salman
Rushdie". ELH (1990) 977-997.
Perceives that acceptance of contradiction might serve as a central theme for all of Rushdie's
fiction.  Traces numerous motifs_ such as a) paired characters, b) human-beast transformations,
c) multiple selves, d)two contradictory realities occupying the same space.  Finds intertextual
relations to Beauty and the Beast and Dr. Jekyll and Mr. Hyde.  Generically evaluates Rushdie
as an examples of Menippean satire which historically developed as an opposition to
Aristotelianism.



BRENNAN, TIMOTHY ANDRES. "Myths of the Nation: Salman Rushdie and the Third
World" DAI 49.3 (September 1988):499A.

BRENNAN, TIMOTHY.  "Shame's Holy Book" Journal of Indian Writing in English Vol 16
No 2 (July 1988) 210-227.
Extends Shame's grasp to include parody of the Koran.  Seeks to prove the structural basis of
Shame lies in the fairy tale format and the incorporation of the takallouf principle, which is
defined as "a species of compulsory irony which insists for the sake of good form on being
taken literally".  Construes the ideology of nationalism taken to its limits by making Pakistan the
apotheosis of nationalism.  Offers a point by point argument differentiating the principles of
postmodernism and postcolonialism in a detailed list.

BRIGG, PETER. "Salman Rushdie's Novels: The Disorder in Fantastic Order" WLWE 27.1
(Spring 1987):119-30. Claims the intentionally excessive well-ordered fantasy form is a very
important contemporary literary mode.  Asserts that Rushdie's fiction investigates the relations
between order, reality and fantasy.  Develops a critique of the fantasy genre according to
formalist principles.

CAMPBELL, ELAINE. "Beyond Controversy: Vidia Naipaul and Salman Rushdie" The
Literary Half-Yearly 27.2 (July 1986):42-9. Mohum Biswas and Saleem Sinai are linked by
similarities of midnight birth, loss of a finger, ugly physical appearance and the theme of early
death.  Notes comparisons of theme, imagery and style between them.  Uses sociological
perspective as framework for character analysis.

The Commonwealth Review 1.2 (1990) Special Rushdie issue
BANERJEE, ASHUTOSH. "Narrative Technique in Midnight's Children" :23-32.
Constructs a claim for a synthesis between the anglo-American "Non-Fiction Novel" and
political allegory.  Techniques of narratology, expecially self-reflexivity and straightforward
journalism, are highlighted.
BANERJEE, ASHUTOSH. "A Critical Study of Shame":71-6.
Reiterates the theme of shame as primary impulse.  Compares structure to A Thousand and
One Nights.
BHATT, INDIRA. "Shame: A Thematic Study":64-70.
Links shown to all the major characters and incidents.  Character analysis of Sufiya Zinobia.
Uses Sufiya Zinobia to comment on the macrocosm of Pakistan.
BORNER, KLAUS. "The Reception of Midnight's Children in West Germany":10-22.
Traces German perceptions of India and examines public reception of Rushdie.  Compares it to
Grimmelshausen's Simplicius Simplicissimus (1671) and locates it in the picaresque tradition.
Perceives understandable ignorance of India as the basis for much of the book's appeal.
Debates the complexities and subtleties of cross-cultural transmission.
CHANDRA, SURESH. "The Metaphor of Shame: Rushdie's Fact-Fiction": 77-84.
Perceives a numerical basis for structural devices.  Offers various considerations on Omar
Khayyam Shakil.  Reveals the rhetoric of Frontier allows Rushdie to focus on the peripheral



existence of the Third World hero.  Links Third World fiction to the American Western saga.
Also finds elements of New Journalism in this work.
MATHUR, O.P. "Sense and Sensibility in Shame":85-93.
Notes a co-existence of the fantasic and the realistic.  Relates the two central characters to
nonsense literature.  Discovers a basically Indian sensibility — democratic, secular and
humanistic at work here
MURTI, K.V.S. "Bacchus and Buddha: Salman Rushdie and R.K. Narayan":157-68.
Recapitulates earlier comments about Rushdie in Journal of Indian Writing in English 13.2
(1985).  Perceives Rushdie's work as secular fantasy and Narayan's as spiritual fantasy.  Mixes
various methodological approaches but languishes in plot summary.
PATHAK, R.S. "History and the Individual in the Novels of Salman Rushdie":118-34.
Detailed discussion of the interplay of personal and national histories.  Investigates the theme of
history and its interpretation as a unifying device.  Aristotelian opinion about the difference
between fiction and history.
RAHMAN, TARIQ. "Politics in the Novels of Salman Rushdie":102-17.
Analyses how the evocation of politics relates to the stylistic and philosophic aspects of
Midnight's Children and Shame.  Contextualises Rushdie's work as the expression of a liberal
humanist consciousness.  Applies liberal humanist standards to the corrupt public value systems
controlling India and Pakistan.
RAO, M. MADHUSUDHANA. "Time and Timelessness in Rushdie's Fiction":135-45.
The consciousness and pervasiveness of time organises thematic details and structural forms.
Studies the effects of time on Saleem Sinai and Omar Khayyam Shakil.  Focuses on chronology
in order to discern a world of timelessness and a great silence beyond.
REDDY, P. BAYAPA. "Grimus: An Analysis":5-9.
An appreciation which dwells mostly on plot summary.  Echoes Uma Parameswaran's
consideration of this work as in the "epic fantasy" mode.  Finds symbolic order cohering in the
text.
REDDY, P. BAYAPA. "Shame: A Point of View":94-101.  Recapitulates many earlier
comments on the political,social and cultural spheres in the book.  Discusses technical elements
such as irony, parallels and contrasts, language usage.
SHEPHERD, RON. "Midnight's Children as Fantasy":33-43.
Constructs this text as an example of postmodernist fantasy.  Calls into question conventional
perceptions of character, time and place.  Adopts a formalist approach in support of post
modern fantasy.
SINGH, SATYA BRAT. "Rudy Wiebe, Paul Scott and Salman Rushdie: Historians Distanced
from History":146-56.
Applies a few of Lukacs's theories on the historical novel.  Reveals these authors unite in
revisioning history by bringing the marginalised events they examine into the centre of their
narratives.  Finds their writing attempts to deconstruct the opposition between official history
and the fictional reconstruction of it.
TIKOO, S.K. "Shame: A Modern Comic Epic in Prose":44-63.



Shame offers a critical analysis of the political situation in Pakistan from 1947 to 1983.
Constructs a substantial case for the author drawing upon and developing the common epic
form.  Applies Leavisite criteria to Shame.

COUTO, MARIA. "Midnight's Children and Parents: The Search for Indo-British Identity"
Encounter 58.2 (February 1982):61-66.

CRONIN, RICHARD. "The Indian English Novel: Kim and Midnight's Children" Modern
Fiction Studies 33.2 (Summer 1987):201-13. Reiterates the suggestion that the fantasy genre is
suitable and proper to Indian writing in English.  Deftly examines stereotypical characters such
as the Bengali Babu and the guru figure.  Identifies major differences between Kim and
Midnight's Children resting on the issues of knowledge and power, in the former these two
support each other while in the latter, they are oppositional forces.

DHAR, T.N. "Micro-Macro Symbiosis: The Form of Rushdie's Midnight's Children" Journal of
Indian Writing in English 13.1 (1985):16-22. Analysis of book's structure based on the micro-
macro symbiosis which is the intertwining of Saleem Sinai's personal story with the larger history
of India.  Saleem forms the 'micro-macro symbiosis" in operation.  Formalist reading.

DHARKAR, DEVAL. & SYAL, P. "Midnight's Children: A Discussion" New Quest 36
(1982):349-51;  (see also the articles on the novel in New Quest 33.)

DHAWAN, R.K. ed. Three Contemporary Novelists: Khushwant Singh, Chaman Nahal ,
Salman Rushdie New Delhi: Classical Publishing Co, 1986, x + 230 pp. contents

DURIX, J.P. "Magic Realism in Midnight's Children"  Commonwealth 8.1 (1985):57-63.
Magic realism is the proper generic classification for Midnight's Children. Pinpoints particular
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Concentrates on form and its particular expression as magical and realistic simultaneously

DURIX, JEAN-PIERRE. "The Magician of History: Salman Rushdie's Midnight's Children" in
The Writer Written Westport, USA: Greenwood Press, 1987.

DURIX, JEAN-PIERRE. "The Artistic Journey in Salman Rushdie's Shame" World Literature
Written in English, Vol 23, No. 2 (1984):451-63.
Categorises this work as mock heroic in form in pretending to create a myth which is deflated
by other elements.  Traces the interplay of the narrator/reader symbiosis as a key factor in
Rushdie's writing.  Offers a structural analysis of the narrator as a trickster figure playing with the
reader's awareness of the conventions of fiction.

FLETCHER, M.D. "Rushdie's Shame as Apologue" Journal of Commonwealth Literature 21.1
(1986):120-32. Asserts specificity of genre by clarifying differences between satire and
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Formalist analysis.
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Identifies an inside-outside pattern underlying Commonwealth literary discourse.  Claims the
metropoplitan Englishness produced the provincial Indianness, but suppressed its political
content.  Examines the British discursive formation of Indianness within the context of Edward
Said's Orientalism.  Formulates three categories of critical practices on Rushdie's work, either
concerned with a) the literariness of the text, b) the writer's autobiographical details, or c) the
political and satirical elements.
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HERD, E.W. "Tin Drum and Snake-Charmer's Flute: Salman Rushdie's Debt to Gunter Grass"
New Comp 6 (Autumn 1988):205-18. Painstakingly argues that Rushdie has adapted
techniques from the Tin Drum (1959) to his Midnight's Children (1981).  Claims Rushdie had
borrowed his main structural device, the reflection of public events through and against a private
story, from Grass.  Links thematic similarities, 1) 'imitatio Christi', 20 dwarfism, 3)interweaving
public and private spheres, 40 the unreliable narrator stance, in structural analysis.

HOWELLS, CORAL ANN. "Rudy Wiebe’s The Temptations of Big Bear and Salman
Rushdie's Midnight's Children" The Literary Criterion 20.1 (1985):191-203. Pinpoints the basis
for commonality in their alternative renderings of history, offering supplements of official
histories.  Narrative structures differ, Wiebe's novel takes the form of a chronicle, Rushdie's the
form of a fictive autobiography.  Differences in temporal relations to their material are
highlighted, this lapse of time gives Wiebe's narrative voice authority which Rushdie's cannot
possibly attain.  Perceived nationalist interpretations are brought into question by fictional
revisionism, Wiebe rewriting history as elegy, Rushdie as protest..

JOHANSEN, I.B. "The Flight from the Enchanter: Reflections on Salman Rushdie's Grimus"
Kunapipi 7.1 (1985):20-32. Identifies this novel as Menippean satire concerned with the
problem of the uses of enchantment/disenchantment.  Structural analysis discloses common
ground between Amerindian and Islamic mythology.  Finds various correspondences with
Grimus in The Devine Comedy and Angela Carter's The Infernal Desire Machines of Doctor
Hoffmann (1972). Formalist concerns foreground critical perspective.
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Hatterr (1947), Kamala Markandaya's The Golden Honeycomb (1977) and Rushdie's novel.
Claims Midnight's Children (1981) is imitative, lacks any distintion between the authorial and
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function of Indian English.
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foreground the question of India's governability.  Traces the context of factual events and real
personages and their incorporation into fiction to raise the issue of the political process and
modern-day governments in India and Pakistan.  Interrogates interpretations of history from a
nationalist perspective in an analysis formulated on the extreme tension between the good of the
individual and the good of the collectivity.

JUSSAWALLA, FEROZA. "Post-Joycean Sub-Joycean: The Reverses of Mr. Rushdie's
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1987: 147-58.



MATTOO, NEERJA. "Indiannesss in Midnight's Children: Rushdie's View of an 'Amnesiac
Nation'" in SINHA, R.K. & SINHA, RAVI NANDAN., eds. The Indian Novel in English:
Essays in Criticism Ranchi: Ankit Publishers, 1987: 63-76.

MAZRUI, ALI A.  "Satanic Verses or a Satanic Novel?  Moral dilemmas of the Rushdie
affair."  Third World Quarterly  Vol 12 No 1, (January 1990) 116-39
Reveals the issue of The Satanic Verses (1988) as treason by the author to the Muslim religious
community.  Discusses Western concepts of censorship in relation to this novel and other
cultural products.  Formulates a need for global responsibility in the era of transnational
telecommuncations.

MISHRA, D.S. “Narrative techniques of Salman Rushdie’s Shame” Punjab University
Research Bulletin (Arts)  18.1 (1987): 37-44.
Rushdie as knowledgeable outsider undertakes to say what Pakistani insiders cannot through
the indirection of fictionalised reality and fairy/folk tale. Interpolated tales show that the violence
of repressed shame is universal. The book works with carnivaleque Menippean satire, crude
and scandalous language enacting the theme of shamelessness and shame. Analyses shifts in the
narrating and use of gossip.

MUKHERJEE, ARUN P. "Characterization in Salman Rushdie's Midnight's Children: Breaking
out of the Hold of Realism and Seeking the 'Alienation Effect'" in KIRPAL, VINEY, ed. &
introd. The New Indian Novel in English: A Study of the 80s New Delhi: Allied Publishers,
1990: 109-19.

MURTI, K.V.S. "Secular Fantasy: Salman Rushdie's Fiction" Journal of Indian Writing in
English 13.2 (1985):41-47. Links his work together as political commentary in fantasy form.
Asserts thematic concerns underpin Grimus (1975), Midnight's Children (1981) and
Shame (1983).  Categorises the author's oeuvre as secular fantasy and compares it to
Narayan's work as spiritual fantasy.  Valorises the spiritual grandeur of Narayan's vision over
the sterility he perceives in reading Rushdie.

NAIK, M.K. “A Life of Fragments: The Fate of Identity in Midnight's Children" The Indian
Literary Review 3.3 (1985):63-68. Examines the central theme of fragmented identity and its
fate in a hostile world. Instability of identity prevents any completeness in Saleem Sinai’s
character. Thematic criticism.

NAIR, RUKMINI BHAYA. "The Voyeur's View in Midnight's Children and Shame"
ACLALS BULLETIN Seventh Series, No. 1 (1985):57-75
Asserts the author's work transmits an alternative history of the subcontinent.
Seeks through his texts to confirm gossip as the key element in Rushdie's discourse.  Evaluates
syntax,lexis and punctuation as linguistic features pertinent to utilising gossip as narrative
technique.



NAIR, RUKMINI BHAYA and BHATTACHARYA, RIMLI.  "Salman Rushdie: The Migrant
in the Metropolis"  Third Text No. 11 (Summer 1990) 17-30
Notes the pervasiveness of two representations of exile/expatriation usually inscribed as either
nostalgia or nemesis.  Finds Rushdie an avid deconstructionist of the homogenised 'migrant'
identity forced on Third World non-white immigrant communitiies in the metropolitan centres by
the media's methods of 'labelling' and 'slotting' them.  Provides considerable support for Timothy
Brennan's Salman Rushdie and the Third World (1989) by reaffirming him as a member of the
Third World Cosmopolitans, an elite group of new literatures' writers.
Offer structural analysis grouping Midnight's Children (1981) Shame (1983) and Satanic Verses
(1988).  Construct a triangular shaping to these works with the three points of affect, history
and religion interconnected and alternating in importance.

NARAYAN, SHYAMALA A. "Midnight's Children" The Literary Criterion 18.3 (1983):23-
32. An in-depth examination of Saleem Sinai's character relating various personal incidents to
the history of India. Expands on Rushdie's idea of people and events "leaking" into each other.
Identifies humour as the overall objective of the writing.

NEEDHAM, ANURADHA DINGWANEY.  "The Politics of Post-Colonial Identity in Salman
Rushdie".  The Massachusetts Review Vol 29 No. 4 (1988-89) 609-624
Examines particular instances when Shame's narrator plays deliberately and self-consciously
with the hybridity of his identity as a post-colonial expatriate and his fiction.  Asserts Rushdie's
work reflects a post-colonial identity that is fluid, multiple and responsive to shifting situations
and audiences.  Character studies of Omar Khayyam Shakil and Sufiya Zinobia.  Finds
Rushdie's rewriting of 'alternate histories' for India and Pakistan offers an approach to the
constricted area of the West's and the sub-continent's repressed formulations of their national
pasts.

OOMMEN, SUSAN. "Fictional Intent in Rushdie's Shame" The Literary Criterion 20.2 (1985)
36-41
Establishes fantasy as fictional mode best able to project the Pakistani collectivity as a stifled
people.  Correlates traditional fairy tale motifs such as Beauty and the Beast and Sleeping
Beauty and the author's incorporation of these into his work.  Applies a nationalist perspective
and perceives reconstruction of Pakistan's sense of self at the centre of Shame.

PAI, SUDHA.  "Expatriate Concerns in Salman Rushdie's Midnight's Children" The Literary
Criterion 23.4 (1988): 36-41.
Favours magic as thematic metaphor for Rushdie's writing.  Reveals structural principle of
fragmentation connected to dissociation of sensibility under expatriation.

PANDIT, M.L. "Fantasy in Salman Rushdie's Midnight's Children" in SINHA, R.K. &
SINHA, RAVI NANDAN., eds. The Indian Novel in English: Essays in Criticism Ranchi: Ankit
Publishers, 1987: 87-92.



PARAMESWARAN, UMA. "'Lest He Returning Chide': Saleem Sinai's Inaction in Midnight's
Children" The Literary Criterion 18.3 (1983):57-66. Perceives that Midnight's
Children's abilities and gifts were crushed by the political leaders of the state.  Asserts that
Rushdie shifts the blame for their failure on to their parents, absolving the generation of
Midnight's Children of any responsibility.  Analyses Saleem's development and suggests betrayal
as the prime factor in his final position.  Character analysis forms the framework here. See also
The Perforated Sheet(Madras: Affiliated East-West Press, 1988, pp. 32-40).

PARAMESWARAN, UMA. "Autobiography as History: Saleem Sinai and India in Rushdie's
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PARAMESWARAN, UMA. "Handcuffed to History: Salman Rushdie's Art" in KHER,
INDER NATH and CHRISTOPHER WISEMAN eds. Ariel 14.4 (1983):34-45. Expansion of
earlier statements on Midnight's Children. Brief biography.  Focuses on narrative techniques in
Midnight’s Children, noting the compendium of short stories in the novel, including “The
Prophet’s Hair” and “The Free Radio”. Agrees with author that Grimus is too clever for its
own good, but relishes its word-play and game-playing with fable, science-fiction and anti-
romance, finding a forerunner of the ‘loose’ and accidental novel form of Midnight’s Children.
In both books central characters become composite repositories of other lives and tales.
Saleem is linked to India through foreshadowing, ironic counterpoint, history as autobiography:
birth imagery for events, members of his family linked to events, and Padma as symbol and
commentator. Humour blends Rabelais with Kafka. History is mocked through altered dates
and the tricial origins of grand events. Explores the theme of impotence but finds the children
implicated in rather than exonerated from India’s “long-drawn strangulation”. “There is no
tragedy or sadness, only [inaction and] betrayal”. Padma is the sustaining device of the book.
See also The Perforated Sheet(Madras: Affiliated East-West Press, 1988, pp.1-11).

PARAMESWARAN, UMA. "Salman Rushdie in Indo-English Literature" Journal of Indian
Writing in English 12.2 (July 1984):15-25. Reiterates many considerations previously published
in The Literary Criterion 18.3 (1983).  Makes a thorough comparison of Midnight's Children
(1981) with Raja Rao's The Serpent and the Rope (1960).  Finds both works succeed in
experimentation and innovation with language, use idiomatic language accurately, adapt
vocabulary to their character's register and have their women characters express the traditiional
feminine values.  Examines discursive strategies and language experimentation. See also The
Perforated Sheet(Madras: Affiliated East-West Press, 1988, pp. 12-20).
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English Novel" in KIRPAL, VINEY, ed. & introd. The New Indian Novel in English: A Study
of the 80s New Delhi: Allied Publishers, 1990: 213-26.

RAHIMIEH, NASRIN.  "Grimus: Salman Rushdie's First Experiment with Postmodernist
Narrative" Literature & Commitment.  ed. Govind Narain Sharma (Toronto: TSAR,
1988):116-124.
Offers a postmodern reading of Grimus (1975).  Identifies postmodern qualities such a
intertextuality, language experimentation and playing with the reader's expectations.  Formalist
analysis.

RAJKOWSKA, BARBARA OZIEBLO. "The Reality of the Alien: An Exploration of Salman
Rushdie's Novels" RCEI 13-14 (April 1987):9-27.

RAMACHANDRAN, C.N. "Heinrich Boll's The Lost Honour of Katharina Blum and Salman
Rushdie's Shame: Narrative stance and Strategies" in SINHA, R.K. & SINHA, RAVI
NANDAN., eds. The Indian Novel in English: Essays in Criticism Ranchi: Ankit Publishers,
1987: 108-116.

RAO, K.R. "The Novel as History as "Chutney": Unriddling Salman Rushdie's Midnight's
Children" in NAIK, M.K. Perspectives on Indian Fiction in English New Delhi: Abhinav
Publications, 1985: 150-60.

RAO, M. MADHUSUDHANA. "Quest for Identity: A Study of the Narrative in Rushdie's
Midnight's Children" The Literary Criterion, 25.4, (1990): 31-42. Identifies three distinct tactical
manoeuvres in the narrative 1) an integration of the historical setting with the personal events of
the Aziz family, 2) a rich exploitation of myth and fantasy, 3) a quest for identity by the
protagonist.  A character study of Saleem Sinai.  Correlates the historical intertwining of
Saleem's life with the factual events of 1947 to 1978.

RATH, SURA PRASAD.  "Narrative Design in Salman Rushdie's Shame" Journal of Indian
Writing in English.  13.2 (1985) 27-38
Shame incorporates two narrative patterns; the realistic novel and the fictional romance into its
structure.  Pursues conventional structural analysis and includes comparison with Forster's A
Passage to India (1924) such as the picturesque descriptions of towns and the "Alexander the
Great" section with Part III (Temple) of Forster.  Draws on the moral codes of Christianity and
Islam to highlight authorial intrusions for four purposes: to authenticate the narrative; to expand
on parallels between the real and the imaginary; to provide choric irony; and to establish control
of the text.

RECKWITZ, ERHARD. "Der Roman als Metaroman: Salman Rushdie, Midnight's Children;
Kazuo Ishiguro, A Pale View of Hills; John Fowles, Mantissa" Poetica 18.1-2 (1986):140-64.



REDDY, P. BAYAPPA, "A Political Novel on India: Salman Rushdie's Midnight's Children" in
Studies in Indian Writing in English with a Focus on Indian English Drama, New Delhi: Prestige
Books, 1990: 70-78.

RIEMENSCHNEIDER, DIETER. "History and the Individual in Anita Desai's Clear Light of
Day and Salman Rushdie's Midnight's Children" in KIRPAL, VINEY, ed. & introd. The New
Indian Novel in English: A Study of the 80s New Delhi: Allied Publishers, 1990: 187-99.

RIEMENSCHNEIDER, DIETER. "History and the Individual in Anita Desai's Clear Light of
Day and Salman Rushdie's Midnight's Children" World Literature Written in English 23.1
(Winter 1984):196-207. Compares the two novels as responses to the human need for meaning
and identity.  Perceives the importance of reality and illusion in the author's approach to the act
of writing - whether history, memoirs or fiction.  Identifies Brahminical tradition as key
underlying factor in Rushdie while assessing Desai as much closer to Western philosophical
concerns.

RUSHDIE, SALMAN. "'Errata': Unreliable Narration in Midnight's Children" in A Sense of
Place: Essays in Post-Colonial Literatures ed. Britta Olinder, Goteburg: Gothenburg University,
1984, 98-100.

RUSHDIE, SALMAN. "Midnight's Children and Shame" Kunapipi 7.1 (1985):1-19.
Attributes Eastern antecedents, a) the oral narrative, b) the myth of the Hindu god Ganesh, c)
the extended family, as the keys to structural development of Midnight's Children.  Discusses
structure and the implementation of the leitmotif as basic design principle.  Places his writing in a
pointedly political context attacking the politically powerful as abusing their privileges and
crushing the early hopes for India and Pakistan, when they came to independence in 1947.

SHEPHERD, RON "Midnight's Children: The Parody of an Indian Novel" SPAN 21 (October
1985): 184-92.
The basis for the novel lies in the traditional Indian oral narrative, but through the use of post-
modernist techniques the author parodies that tradition.  Claims the Indian allegorical manner
based on the Hindu assumption of Maya forms the context for the parodic form.  Also finds the
basic Hindu concepts of reality, creation and destructrion are vital structural principles.
Attributes traditiional Hindu cosmological lore to conceptual framework of novel's development.

SINGH, SUSHILA. "Salman Rushdie's Midnight's Children: Rethinking the Life and Times of
Modern India" PURBA 16.1 (April 1985):55-67.

SINGH, SUSHILA. "Salman Rushdie's Novels: From Fantasy to Reality" The Commonwealth
Review 1.1 (1989): 111-123. Repeats many earlier comments.  Compares and contrasts the
central characters of Rushdie's fiction.  Establishes once again, the author's practice as exercises
in fantasy.



SINGH, SUSHILA. "Shame: Salman Rushdie's Judgement on Pakistan" in GUPTA, G.S.
BALARAMA., ed. Studies in Indian Fiction in English Gulbarga: JIWE Publications, 1987: 14-
24.

SLIGO, JOHN.  "The Satanic Verses:  The Imprisonment of the Female in the Male Psyche".
Island Magazine Number 42 (Autumn 1990):60-64.
Claims the centre of the novel rests in the distortion of the male imprisoning the female within
him.  Employs a Jungian psychoanalytical mode to probe the deep recesses of Gibreel Farishta's
psyche.  Psychological critique utilising a Jungian framework.

SPIVAK, GAYATRI C.  "Reading The Satanic Verses"  Third Text No 11 (Summer
1990):41-60.
Perceives the central theme as the post-colonial subject torn between two conflicting identities,
migrant and national.  Contextualises the cultural politics that misreads the novel as Freedom of
Speech versus State Terrorism, instead focuses on constituting readerships and agencies at play
in formulating it for various public consumptions.
Offers a critical mix of Barthes, Foucault and Barbara Johnson but, most specifically, applies
some of Derrida's "Otobiographies: the teaching of Nietszche and the politics of the proper
name" as the grounds for her argument.  Elevates critical commentary by her distinctive
incorporation of the register of deconstruction within Indian English criticism.

SRIVASTAVA, ARUNA. "The Empire Writes Back: Language and History in Shame and
Midnight's Children" Ariel 20.4 (1989):62-78.

STEPHENS, JOHN. "Midnight's Children: The Parody of an Indian Novel" SPAN 21
(October 1985):184-208.

STEPHENS, JOHN.  'To tell the truth, I lied . . .': Retrospectivity and Deconstruction as
(Contributing) Strategies for Reading Salman Rushdie's Midnight's Children.  SPAN 21
(October 1985):193-208.
Isolates textual fissures by applying Derridean methods of analysis to a few key incidents.
Asserts linguistic terms and modes of writing are the primary issues to address.  Adapts
practices of deconstruction to disclose difference and undecidability.  Perceives that Rushdie
throws into question the relationship between signifier and signified.  The first application of
deconstruction to Indian writing in English.

SWANN, JOSEPH. "'East is East and West is West'? Salman Rushdie's Midnight's Children as
an Indian Novel" WLWE 26.2 (Autumn 1986): 353-62. Asserts Eastern philosophical tradition
provides the basic structure of the text.  Examines linguistics, especially metaphor, to establish a
non-Western strategy of verbal display.  Eastern consciousness makes a present of the past,
rather than seeking out a past, to validate a present.  Owes a major debt to Dieter
Riemenschnieder's considerations.



Reprinted in KIRPAL, VINEY, ed. & introd. The New Indian Novel in English: A Study of the
80s New Delhi: Allied Publishers, 1990: 251-61.

VERMA, CHARU. “Padma’s Tragedy: A Feminist Deconstruction of Midnight’s Children”
PURBA 20.2 (1989):59-66.
Padma is not involved in the remembered historical action of the novel and so is overlooked by
critics. A resistant reading on feminist lines shows Padma is derogated as animal physicality
when present and mostly absent. She is part of a consistent sexism in the novel wherein history
and writing are men’s preserve and cooking and listening are for women. Her elevation to lotus
goddess is merely male compensation for consistent exploitation.

WAJSBROT, CECILE. "Salman Rushdie: Utiliser une technique qui permettrait a Dieu
d'exister" QL (October 16-31, 1985):22.

WILSON, KEITH. "Midnight's Children and Reader Responsibility" Critical Quarterly 26.3
(Autumn 1984):23-37.  Perceives that Rushdie asserts the collaborative basis of fictional
activity.  Finds the structure organised by a subjective, narrator-centred past co-ordinated to a
more objective, reader-centred present.  Contends that reader competency holds the most
prominent place in the written narrative strategy.
The first practical exercise in reader-response theory.

Saha, Subhas Chandra
MAJUMDAR, MANSIJ. "Subhas Saha: Love, Not Live with, Peace" in DWIVEDI, A.N ed.
Studies in Contemporary Indo-English Verse Bareilly: Prakash Book Depot, 1984:329-48.

Sahgal, Nayantara

ANKLESARIA, ZERIN. "Narrative Technique in Nayantara Sahgal's Plans for Departure." In
The New Indian Novel in English: A Study of the 80s, edited and introduced by Viney Kirpal.
New Delhi: Allied Publishers, 1990: 37-43.

In the opening chapters of her novels, Sahgal creates a context, a mosaic into which
subsequent events and individuals are fitted, in steady widening circles. Plans for Departure is
different from her other novels; the background shrinks progressively. The main action,
consisting of Anna's stay in Himapur, is worked on a miniscule canvas; the novel is structured as
a series of correspondences. The vegetable kingdom which Sir Nitin Bose studies is a tiny
microcosm, analogues at every point to the preadatory outer world. Plans for Departure, with
three plots, is more ambitiously structured than her earlier novels. The title links the various
characters together.

ARORA, NINA. "Rich Like Us: A Note." The Commonwealth Review 1. no.1 (1989): 130-
32.



There is a marked development in the prose of Rich Like Us, published eught years
after her previous novel, A Situation in New Delhi (1977). During the Emergency, Sahgal
resigned from the Sahitya Akademi's Advisory Board because they refused to pass her
resolution condemning censorship. Ironically, she won the Sahitya Akademi Award for Rich
Like Us, which accurately portrays the excesses committed during the Emergency.

ASNANI, S.M. "Form and Technique in Nayantara Sahgal's Novels" The Literary Endeavour
1, no.3 (1980): 41-52.

Shows the development of form and technique in the first four novels of Sahgal. She
presents a world of upper class people of power and position. Each major character represents
a principle. But they are also live human beings, especially in the later novels. Her language is
marked by precision and lucidity. A Time to be Happy, her first novel, suffers from too many
digressions. The next two novels use the omniscient narrator technique, but the frequent leaps
from the mind of one character to that of another are sometimes confusing. The Day in Shadow
makes good use of the flashback technique. It is also distinguished by the use of suggestive and
original images.

ASNANI, S.M. "Portrayal of Man-Woman Relationship in the Novels of Nayantara Sahgal."
Critical Response to Indian English Fiction detail (1985): 122-23.

Thematic study. Lack of compassionate communication between individuals, especially
between husband and wife, prevents human fulfilment for both sexes. Asnani examines the many
ill-matched couples in three of Sahgal's novels. The concept of individual freedom is the main
concern of this novelist; she believes that woman should be man's equal and honoured partner.
The characters in This Time of Mourning are presented realistically with brutal frankness. The
woman characters question traditional morality with its double standards. Storm in Chandigarh
is a more complex and mature work. The portrayal of Saroj challenges the value traditionally
put on physical chastity. The Day in Shadow reveals the emotional (and social) effects of
divorce on a woman in Indian society.

ASNANI, S.M. “Prison and Chocolate Cake: A study.” JIWE 7, no.1 (1979): 47-60.
Nayantara Sahgal has made a significant contribution to the field of autobiography.

Personal history has been fused with national history in both Prison and Chocolate Cake and
From Fear Set Free. She does not present events in simple chronological order; she takes an
idea or a personality, and weaves round it her own reflections and recollections. Asnani praises
her art of presenting pen-portraits. Her style is clear, but not shorn of literary embellishment; she
uses humour, irony, and satire to expres herself effectively.

ASNANI, S.M. “The Novels of Nayantara Sahgal.” Indian Literature 16, no.1/2 (1973): 36-
69.

Mainly expository. Examines Sahgal as a woman writer and a political columnist. She
writes about the area of life of which she has first hand experience. Asnani shows the links
between her non-fiction and novels (four had been published to date).



ASNANI, SHYAM M. "Contemporary Politics: Its Portrayal in the Novels of Nayantara
Sahgal." Critical Response to Indian English Fiction detail (1985): 108-122.

Sahgal's political columns for newspapers are characterised by their topicality,
simplicity, and boldness. She does not profess any particular ideology, and her portrayal has
artistic objectivity. This Time of Mourning provides an authentic account of Indian politics after
independence, with subtly satirical portraits of the politicians. Violence becomes her central
concern in Storm in Chandigarh (1969). Concern with politics is just part of her humanistic
concerns, especially in a later novel like The Day in Shadow (1971), which reveals the political
and social issues that pose a threat to Indian freedom.

DOCTOR, GEETA. "A Situation in New Delhi" Literature Alive 1.4 (1988): 36-8.

JAIN, JASBIR. "Goodbye to Realism: The 'Ending' of Mistaken Identity." In The New Indian
Novel in English: A Study of the 80s, edited and introduced by Viney Kirpal. New Delhi: Allied
Publishers, 1990: 263-70.

The ending may appear a flight of fantasy, but it is inevitable. The union of the ranee, the
hero's mother, with the communist worker Yusuf, is a political and social revolution, which
reinforces the meaning of the hero's own marriage. The ending is a comment on the nature of
reality; Bhushan, the hero, is not the only one whose identity is mistaken, there are many other
characters whose identity has been mistaken or misunderstood. The novel covers three years,
but the narrative technique, travelling to and fro in time and space, makes it the history of a
family and a country. The ranee's rebellion marks a new beginning.

JAIN, JASBIR. "The Aesthetics of Morality: Sexual Relations in the Novels of Nayantara
Sahgal" Journal of Indian Writing in English 6, no.1 (1978): 41-48.Sociological perspective.

Sahgal shows how society seeks to limit women in various ways; they are treated as
wives, daughters or mothers, never as human beings. Vishal Dubey in Storm in Chandigarh
voices Sahgal's own views when he expresses his concern for human freedom. This Time of
Mourning shows changing social conditions, with women like Nita and Rashmi having extra-
marital relationships. It is the need for communication and involvement, not just sex, which
drives Sahgal's characters into adultery. Saroj, the heroine of Storm in Chandigarh, leaves her
husband because he considers her only a possession. The Day in Shadow shows that divorce
does not bring freedom; for a woman, it leads to a confrontation with all that is confining in
Indian Society. The novelist judges the morality of sexual relations in terms of the aesthetics of
the situation, whether it is prompted by love and truth, or greed and desire for gain.

JAIN, JASBIR. "The Emperor's New Clothes: The Emergency and Sahgal's Rich Like Us." In
The New Indian Novel in English: A Study of the 80s, edited and introduced by Viney Kirpal.
New Delhi: Allied Publishers, 1990: 27-35.

Sahgal's characters refer to the story of "The Emperor's New Clothes" when describing
the silence of the people during the Emergency imposed on India by Indira Gandhi and her son
Sanjay in 1975. The novelist uses the story as a means of understanding the historical forces that



led to the suspension of democracy in India. Rich Like Us presents the complex web of reality -
- one does not know whether the Emperor, the cunning weavers, or the people are to blame.

JAIN, JASBIR. "The Political Novel and the Contemporary Scene" The Indian Book Chronicle
13, no.3 (1988): 62-65.

Merely writing about politics does not make a political novel; aesthetic awareness and
an understanding of ideological issues are important. The mainstream of political fiction in
contemporary Indian writing in English comprises Sahgal, Khwaja Ahmad Abbas, and some
novels of Manohar Malgonkar. Jain analyses Rich Like Us and Plans for Departure in terms of
language, structure, characterization, and artistic vision to show that Sahgal has come a long
way from her early fiction and autobiographical writings.

JAIN, JASBIR. "The Politics of Hinduism in the Novels of Nayantara Sahgal." Littcrit 2, no.2
(1976): 45-47.

The world of power politics depicted in This Time of Mourning (1965), Storm in
Chandigarh (1969) and The Day in Shadow (year) has two kinds of people: the ruthless
powermongers and those who live in a moral context, and both kinds have their roots in
Hinduism. Sahgal's view, expressed through characters like Vishal Dubey and Raj, is that
religion should provide people a base for a moral conscience, and not tie them to narrow
ritualism.

JAIN, JASBIR. Nayantara Sahgal. "Indian Writers." Series New Delhi: Arnold-Heinemann,
1978. 176pp.

Jain views the entire corpus of Sahgal's writings (four novels had appeared at the time),
her themes and aesthetics, as an integral whole. Good analysis of Sahgal's development of
characters and situations.

JUSSAWALLA, FEROZA. "Of Cabbages and Kings: This Time of Morning and Storm in
Chandigarh." Journal of Indian Writing in English 5, no.1 (1977): 43-50.

Thematic study. Sahgal talks of many problems caused by a changing order. She moves
from scene to scene and heaps new characters rather than building up one particular person,
though Storm in Chandigarh does reveal some development of character and not just situation.
In both novels she has characters, Rakesh and Vishal Dubey respectively, who function as a
"pair of eyes" in the third person omniscient narrative. The change in Indian life extends to the
concept of Indian womanhood too, resulting in conflict and disrupted marriages.

LAL, MALASHRI. "The Shift from Female Centred to Male Centred Narrative in the Novels
of the 1980s: A Study of Anita Desai and Nayantara Sahgal." In The New Indian Novel in
English: A Study of the 80s, edited and introduced by Viney Kirpal. New Delhi: Allied
Publishers, 1990: 279-86.

A feminist study of the change in protagonists from female to male. Desai's earlier novels
like Clear Light of Day (1980) centered around women like the heroine Bim and her sister Tara.
The theme of the inevitability of change, and how to cope with it, continues in subsequent novels



like In Custody which centres around Deven, a small town college teacher, and Nur, an aging
poet. But Deven, a male figure, is portrayed weakly. Lal opines that the plot would have gained
subtlety if Desai had written about Deven's misadventure through his wife Sarla's perceptions.
That "male-centring" need not necessarily lead to failure is shown by Baumgartner's Bombay
(1988). The turbulebnce of a big city is communicated through the eyes of Hugo Baumgartner,
an aging non-Indian. His companion, the utterly humane ex-cabaret dancer Lotte has a big role
in the success of the novel. Lal considers it Desai's best work; Desai has transcended the
gender bias as did George Eliot and Virginia Wollf. Nayantara Sahgal's recent novel, Mistaken
Identity (1988), also shows a switch from woman-centred to a male-centred narrative, though
Sahgal stays with her usual theme of power politics. The weakness in this novel is caused by
Sahgal's decision to write on behalf of the male imagination. As in Desai's In Custody, the
women figures have a potential which the novelist fails to develop.

LIU, MARCIA P. "Continuity and Development in the Novels of Nayantara Sahgal" Journal of
Indian Writing in English 8, no.1/2 (1980): 45-52. Rept. in Through Different Eyes: Foreign
Response to Indian Writing in English, edited by Kirpal Singh (1984): 61-71.

Liu examines four novels, from Sahgal's second, This Time of Mourning, to her fifth, A
Situation in New Delhi. All of Sahgal's novels present the same small world of wealth and
power. The books follow a loose chronological sequence, with recurring themes and characters
and multiple focus narrative, plus counterpoint of personal love relationships and public politics.
There is more depth in characterization in the later novels. Sahgal creates fine secondary
characters but her strength is intellectual rather than emotional. A Situation in New Delhi is
different from the earlier novels; the characters come before the concepts. All of Sahgal's novels
are concerned with the struggle between those whose main interest is power and business and
those who think carefully and care for justice. She stresses the need for women to become
equal partners with men.

MALHOTRA, M. L. “Shadow and Substance.” The Banasthali Patrika, 19 (1972): 54-58.
The Day in Shadow is the first book of Nayantra Sahgal’s with an Indian publisher; this

marks a new era of maturity for the Indian writer and publisher. Malhotra finds the novel itself
disappointing, merely an extension of its predecessor, Storm in Chandigarh. Simrit, Som, and
Raj are simply new names for Saroj, Inder, and Vishal Dubey. Storm in Chandigarh ends with
the break-up of Saroj’s marriage; The Day in Shadow is about Simrit’s divorce. The hard-
headed tycoon Som is well portrayed, But Raj remains unreal, as does the heroine Simrit.

MULCAIRE, TOM. "Nayantara Saghal's A Situation in New Delhi." The Commonwealth
Review 2, no. 1/2 (1990-91): 193-95.

A novel based on fact, it is not completely successful. The dead Shivraj is clearly India's
first Prime Minister, Jawaharlal Nehru. The focus is on Shivraj's sister, Devi (Vijayalakshmi
Pandit, Nayantara's mother). She questions the direction the country is taking after the death of
Shivraj. Her own son is involved in a clandestine student movment which believes in violence.
Mulcaire notices an element of the novel not commented upon by Indian critics -- caste as a



divisive force. The character of Pinky, the empty-headed young girl preparing for her arranged
marriage, exemplifies and satirizes the caste system.

NARAYAN, SHYAMALA, K. "Nayantara Saghal's Rich Like Us: A Study." In The Indian
Novel in English: Essays in Criticism, edited by R. K. Sinha and Ravi Nandan Sinha. Ranchi:
Ankit Publishers, 1987: 77-86.

Examines Rich Like Us in terms of theme, narrative technique, character and language
to show that it is Sahgal's best novel. It is the only realistic depiction in Indian English fiction of
the National Emergency imposed by Indira Gandhi in 1975. (Rushdie employs fantasy in his
picture of the Emergency.) Sahgal takes an unemotional look at India, past and present, and
reveals the true postion of women here. The double narration, by the heroine Sonali and in the
third person, provides for a better perspective. Characters are not limited just to the rich who
peopled Sahgal's earlier novels, there are petty shopkeepers, an idealistic student, and a poor
beggar, too.

NITYANANDAN, P.M. "Plans for Departure" Literature Alive 1.4 (1988): 85-6.

On Rich Like Us and Plans for Departure.

PONTES, HILDA. Nayantara Sahgal: A Bibliography. Vol. 2 of “A Bibliography of Indian
Wiring in English,” general editorship by Nissim Exekiel. New Delhi: Concept Publishing
Company, 1985, 95pp.

Material up to 1983 included. Contains a biographical section, “Nayantara Sahgal in
Person” (pp.3-19); Primary Sources, including articles in periodicals (pp.23-66); and
Secondary Sources, including book reviews, theses and dissertations (pp.67-95).

RAO, A.V. KRISHNA, "Historical Consciousness in the Novels of Nayantara Sahgal," JIWE
18, no.2, 1990: 24-43.

Analyses all eight novels, thematically, beginning with A Time to be Happy (1957).
Sahgal selects and reconstructs events relating to a period of almost a hundred years, 1885 to
1985. The first two novels have spokesmen for the omniscient author in the characters of Sanad
and Rakesh. Storm in Chandigarh, based on the petition of the state of Punjab on linguistic lines
twenty years after it was partitioned on a religious basis in 1947, uses the confrontation of Gyan
Singh and Harpal Singh to depict the fundamental clash of ideologies, of violenmce and non-
violence. The Day in Shadow begins where Storm in Chandigarh ended; it concentrates on
Simrit, the heroine. The union of Simrit, divorced Hindu, and Raj, liberal Christian, symbolizes
the future possibilities of free India. But Sahgal does not present a romanticised view of modern
indian politics. A Situation in New Delhi concentrates on the frustrations of the young. Rich Like
Us adopts the technique of shifting points of view to depict India during the Emergency and its
causes. Her attitudes towards India's "hoary past" is frankly critical. Plans for Departure,
spanning continents and generations, is Sahgal's most brilliant fiction of history. Her latest novel,
Mistaken Identity, achieves verisimilitude in respect of the historical setting. for the first time,
irony plays a dominant role in the delineation of the central character, a playboy prince.



RAO, A.V. KRISHNA. Nayantara Sahgal: A Study of Her Fiction and Non-fiction. Madras:
M. Seshachalam & Co., 1976, 98pp.

Earliest book-length study of Sahgal, in seven chapters. After an introductory chapter,
Rao analyses the four novels she had published to date. The sixth chapter is devoted to her non-
fiction: two autobiographies, and journalistic writings. Rao lays stress on the "intensely moral
frame" of her work; his analysis shows that her fiction is built around a system of values in which
the concept of individual freedom is the most important.

RAO, G. J. CHINNESWARA. "Nayantara Sahgal's A Situation in New Delhi: A Study."
Commonwealth Quarterly 13 (1978): 154-61.

Briefly examines the main characters. Concludes that the plot is unsatisfactory. Rao
agrees with K. R. Srinivasa Iyengar (he quotes from Indian Writing in English, 1973) that "Mrs
Sahgal's feeling for politics and her command over English are rather more impressive than her
art as a novelist. There is too much contriving and the principal characters are hardly
convincing."

SHARMA, M. N. "Nayantara Saghal's novels: Some Thematic Concerns." JIWE 4, no.1
(1976): 35-44.

A study of the two major elements in Sahgal's work, political and social issues and
human relationships, shows the growth in technique and sophistication in her first four novels.
Humanistic concern runs through all her work. Recognising and fostering each other's humanity
as individuals is the only solution to the problem of lonliness.

SINHA, LAKSHMI. "Nayantara Sahgal's Storm in Chandigarh: A Search for Values." In
Studies in Indian Fiction in English, edited by G. S. Balarama Gupta. Gulbarga: JIWE
Publications, 1987: 104-112.

Thematic study. The two themes in the novel, the political and the personal, reveal the
values Sahgal advocates in her autobiograpohical and journalistic writings. She believes that
individuals and politics greatly influence each other, so she hates inaction and wants people to
react against injustice. She values freedom and equality. The many failed marriages in the novel
show that marriage and other relationships can be rewarding only if human beings respect each
other's individuality, and communicate with honesty and understanding.

Santhi, S.
PANDEY, SHAKTI KUMAR. "S. Santhi: The Monarch of Wit and Humour" in DWIVEDI,
A.N ed. Studies in Contemporary Indo-English Verse Bareilly: Prakash Book Depot,
1984:325-29.

Sarabhai, Bharati
BHATTA, S. KRISHNA. "Bharati Sarabhai's Plays." Enact: The Theatre Magazine, 85&86
(1974): n.p.



Sarabhai has written two widely different plays, The Well of the People (1943) and
Two women (1952). The Well of the People, inspired by a story that appeared in Harijan, is
symbolic and poetical. Two women, about Anuradha, a rich wife, and Urvashi, her childhood
friend who has become a devotional singer, is in two acts. The prose rises to poetic heights at
times. The stageworthiness of both plays suffers because of some lengthy speeches.

GOWDA, H. H. ANNIAH. "The English Plays of Bharati Sarabhai With a Brief Note on indian
Stage." Indian Drama, ed. Gowda (1974): 47-58.

Bharati Sarabhai follows T.S. Eliot, rather than the Indian classical pattern or the
Elizabethan, in both her plays. The verse play, The Well of the People, echoes Murder in the
Cathedral. Two Women, in prose, reminds one of The Cocktail party. Both plays are woman-
centred, and have typically Indian themes.

Sarabhai, Mrinalini
GUPTA, G.S. BALARAMA. "A Note on Mrinalini Sarabhai's Captive Soil" Journal of the
Karnatak University: Humanities 16 (1972): 158-62. Reprinted Essays on Indian Writing in
English (1975: 70-74.
Captive Soil is the neglected only play by a well-known exponent of indian classical dance. The
poetry and poetic prose are of considerable merit, but the play lacks organic unity, falling into
two independent halves.

Sastri, P.S.
KANADEY, V.R. "The Poetry of P. S. Sastri" The Literary Endeavour 1.4 (1980): 79-84.

Surrealistic combinations of images provide an energy of disturbance, but altogether the
poems are found to be too cerebral, cluttered and obscure, with few Indian elements.

Sastri, V.S. Srinivasa
KRISHNAN, P. "The Place of Sastri in Indian Prose Literature in English" Journal of Indian
Writing in English 17.2 (1989): 8-13.

Seth, Vikram
GUPTA, SANTOSH. "The Golden Gate: The First Indian Novel in Verse" in KIRPAL,
VINEY, ed. & introd. The New Indian Novel in English: A Study of the 80s New Delhi: Allied
Publishers, 1990: 91-100.

GOWDA, H. H. Anniah.  "The Golden Gate: A Marvellous Quaint" Literary Half Yearly 29.1
(1988) 28-34
An appreciation of Seth's command of poetic form.  Offers comparisions with Byron's Don
Juan and Pushkin's Eugene Onegin.  Mostly plot summary.
[Worth keeping???  Remove at first opportunity.  M]



HILL, ROWENA. "Vikram Seth's The Golden Gate" The Literary Criterion 21.4 (1986):87-
90. Argues that Seth's celebration of the Californian environment puts his status as an Indian
writer in doubt.  Delves into character formation and gender relations.  Questions the inferred
moral values of the text but finds the conclusion delivers the requisite universalist standards.

On All You who Sleep Tonight review? poetry or stories?

KAUL, A.N. "Vikram Seth's The Golden Gate 'Wise and Witty'" Indian Literature XXXII.4
(1989):103-110.
Compares The Golden Gate (1986) with Pushkin's Eugene Onegin (1823-31).  Claims Seth
only offers a pale imitation of Pushkin's classic work.  Formalist analysis.

PARANJAPE, MAKARAND. "The Golden Gate and the Quest for Self-Realization"
ACLALS Bulletin 8.1 (1989): 58-73. Offers the perception of this book as an enquiry into the
meaning of life in the contemporary world as a "quest for self-realization".  Character study of
John Brown's life divided into three phases, 1) initial loneliness, 2) relationship with Liz and its
breakdown, 3) coming to terms with life again.  Finds moral standards construct an underlying
framework with world peace and love as the pre-eminent values.

PERLOFF, MARJORIE. "'Homeward Ho!' Silicon Valley Pushkin" APR 15.6 (November-
December 1986):37-46.
Offers an in-depth examination of rhyme and its utilisation while discerning content is
predictable, even cartoonish, and tinged with nostalgia.  Probes structural concerns, especially
rhyme and metre, and compares Seth's work to Pushkin's Eugene Onegin (1823-31).
Structuralist assessment filled with references to television advertisements and billboard images.

RAYAN, KRISHNA. "Just Talk Poetry" Poetry Chronicle, 2.3, (1990): 80-84.

Shahane, Vasant A.
BHATNAGAR, O.P. "The Image of India in V.A. Shahane's Prajapati" The Quest, 4.1,
(1990): 1-13. genre?

Sharat Chandra, G.S.
RAO, VIMALA. "Wanted New Directions: The Poetry of G.S. Sharat Chandra"
Chandrabhaga 6 (1981):50-7.

Sharma, Pratap
BHATNAGAR, O. P. "A Touch of Brightness: A Commonwealth Arts Festival Play."
Commonwealth Quarterly 1, no.1 (1975): 18-24.

Thematic and structural study. A Touch of Brightness  ̧is a complex play in eight scenes
without any formal act division, and begins with a chorus comprising six voices. It has a unique
structure, without any crisis midway in the play. It reveals the conflict between the reality of the



work-a-day world, and the reality of the mind, through a young woman facing up to evil in the
redlight area of Bombay. Bhatnagar identifies five motifs.

NADKARNI, DNYANESHWAR. "Partap Sharma has a War Cry." Enact, 123 & 124
(1977), N.P.. [check year; same as partap?]

Partap Sharma, actor, director, document film-maker and plywright of "The Professor
Has a War Cry" recounts his esperiences with Governemnt censorship; though the Emergency
has been revoked, creative work can be banned in India simply because a minister or official
does not approve. In 1965, the government banned Sharma's play, A Touch of Brightness
about the victimization of prostitutes, and impounded the passports of actors and actresses who
were going to perform it in Britain. In 1968, the government banned Sharma's documentary
Framework of Famine because of its ruthless candour.

RAO, R. RAJ. "Days of the Turban" The Indian P.E.N. 48.7-9 (1987):22-4. review?

SRINATH, C.R. "The Novel as Turban - Pratap Sharma's Days of the Turban" in KIRPAL,
VINEY, ed. & introd. The New Indian Novel in English: A Study of the 80s New Delhi: Allied
Publishers, 1990: 147-57.

Sharma, Rama
RAO, G. NAGESWARA. "Evolution of Being: A Study of the Novels of Rama Sharma"
Journal of Indian Writing in English 6.2 (1978):46-55.

Shetty, Manohar
KING, BRUCE. "Manohar Shetty: Guarded Spaces" Span 20 (April 1985):2-9.

Sibal, Nina
GUPTA, SHALINI. "Yatra: Nina Sibal: A Rites of Passage Bildungsroman" The
Commonwealth Review 1.1 (1989): 124-129.

Singh, Khushwant
ADKINS, J.F. "History as Art Form: Khushwant Singh's Train to Pakistan" Journal of Indian
Writing in English 2.2 (1974):1-12.

AHLUWALIA, SUNIL. "The Ordeal of Atomised Consciousness: A Study of Khushwant
Singh's Train to Pakistan" Journal of Indian Writing in English 15.2 (1987):27-9.

ALAM, Q.Z. "Train to Pakistan: A Model of New Journalism" Language Forum 6.1&2
(1980):47-57.

BELLIAPPA, K.C. "The Elusive Classic : Khushwant Singh's Train to Pakistan and Chaman
Nahal's Azadi" Literary Criterion 15.2(1980): 62-73.



CASAMADA, PILAR. "Khushwant Singh's Train to Pakistan" in MCDERMOTT,
DOIREANN ed. A Passage to Somewhere Else Barcelona: PPU, 1988: 19-24.

Brief historical background to Partition and cultural background to the Punjab. Notes
the change of title and the importance of trains as a symbol of social disruption, the links
between seasonal heat and human passion and the fiery connection to Kaliyug. Jugga's self
sacrifice affirms human love and the glories of creation rather than sectarian doctrine.

DHAWAN, R.K. ed. Three Contemporary Novelists: Khushwant Singh, Chaman Nahal ,
Salman Rushdie New Delhi: Classical Publishing Co, 1986, x + 230 pp. contents

KAUR, PRAFULLA C. "Khushwant Singh: Train to Pakistan" in PRADHAN, N.S. ed. Major
Indian Novels: An Evaluation New Delhi: Arnold-Heinemann, 1986: 88-103.

KULSHRESTHA, CHIRANTAN. "Khushwant Singh's Fiction: A Critique" Indian Writing
Today 11 (1970):19-26. Perceives his critical status questionable, perhaps distorted and
overrated by considerations of potentiality. Analyses his fiction as sociological in spirit and
method. Argues that his prose style is monotonous and repetitious.

RAO, S.S. PRAKHAKER. "Khushwant Singh's Train to Pakistan"  Essays and Studies in
Honour of Professor K. Viswanatham. 1977(??)

SHAHANE, VASANT A. Khushwant Singh  1972 (??)

SHAHANE, VASANT A. "Khushwant Singh's Train to Pakistan: A Study in Contemporary
Realism" in MOHAN, RAMESH, ed. Indian Writing in English Bombay: Orient Longman,
1978: 65-79.

SHAHANE, VASANT A. "Theme, Title and Structure in Khushwant Singh's Train to Pakistan"
Literary Criterion 9.3 (1970):68-76.

S.B. SHUKLA & RINI SHUKLA, "Khushwant Singh, the Novelist": 334-346. in DWIVEDI,
A.N. (ed) Studies in Contemporary Indian Fiction in English, Allahabad: Kitab Mahal,
1987, pp.358
Journalism abd unpredictability characterize Singh's career. Punjab history, satires abd socio-
political commentary frame his novels in which religious belief underlies apparent irreverence.
Juggut Singh's heroic death in Train to Pakistan affirms the Sikh emphasis on action, as
Sabhrai's sacrifice in I Shall not Hear the Nightingale is inspired by Guru Govind Singh.
Description and explanation indicate writing for a foreign audience. Praises Singh for moving
and authentic Punjabi detail and for treatment of Indian love-making (after D.H. Lawrence) but
deprecates his more naturalistic observations (after Zola) and his failure to probe
characterisation. Sabhrai is his noblest creation and his forte is dramatice narrative drive. Trains
and trysts structure Train to Pakistan while loyalty, sacrifice and prayer permeate I Shall not
Hear the Nightingale.



R. SINGH, R. ed. Khushwant Singh's View of India ed. Bombay: IBH Pblg., 1975, pp. 260-
84.
SINGH, KHUSHWANT. "Art and Literature" [others?]

SRINATH, C.N. "The Writer as Historical Witness: Khushwant Singh's Train to Pakistan and
Chaman Nahal's Azadi" The Literary Criterion, 25.2, (1990): 58-66. See under Nahal.

WILLIAMS, HAYDN MOORE. Studies in Modern Indian Fiction in English 2 Vols. Calcutta:
Writers' Workshop, 1973.
Vol. 2, Khushwant Singh and Other Sikhs

Singh, Kirpal
SITARAMAYYA, K.B., R. GANAPATHY, C.N. SUBRAMANIAN & G.B. SAJJAN.
"Four Responses to Kirpal Singh's 'Smoke and Ashes'" Journal of Indian Writing in English 7.2
(1979):72-9.

RAM, ATMA. "Kirpal Singh: The Poet of Ideas" PURBA 11.1-2 (April-October 1980):45-
50.

Sinha, Dorothy
RAIZADA, HARISH. "Chitra Pershad, Rohini Gupta and Dorothy Sinha" in DWIVEDI, A.N.
"Eves' Song: Contemporary English Verse by Indian Women" Studies in Contemporary Indo-
English Verse: A Collection of Critical Essays. Vol. I Female Poets Bareilly: Prakash Book
Depot, 1985:217-26.

Srinivas, Krishna
AMEERUDDIN, SYED. "The Poetry of Krishna Srinivas: An Assessment" in DWIVEDI, A.N
ed. Studies in Contemporary Indo-English Verse Bareilly: Prakash Book Depot, 1984:177-90.

SHARMA, I.K. "Krishna Srinivas: The Indian Prometheus of Poetry" in RAM, ATMA. ed.
Contemporary Indian-English Poetry Calcutta: Writers Workshop, 1989: 125-35.

SINGH, R.K. Krishna Srinivas: The Poet of Inner Aspiration Madras: Poets Press India, 1986,
30 pp.

SRINIVAS, KRISHNA. Krishna's Poetry: An Assessment of the Poetry of Dr Krishna
Srinivas by 60 World Poets Madras: Poets Press, 1979.

Surya, Vasant
CHANDRAN, K. NARAYANA. "The Stalk of Time" The Indian PEN 49.1-3 (1988): 15-17

genre? review?



Tagore, Rabindranath
BIWAS, RENUKA, ed. On Tagore New York: Tagore Society of New York, 1984, viii + 54
pp.

CHATTERJEE, KALYAN K. "Renaissance and Modernity: Tagore in Perspective" in
PAOLUCCI, ANNE ed. "India" RNL 10 (1979). (Special issue) New York: Council for
National Literatures:35-43.

DESAI, S.K. "The Post Office" in NAIK, M.K. & S. MOKASHI-PUNEKAR, eds.
Perspectives on Indian Drama in English Madras: OUP, 1977: 76-85

DOMMERGUES, A. "Rabindranath Tagore's Aesthetics" Commonwealth 7.2 (1985):1-10.

DOMMERGUES, A. "Rabindranath Tagore, the Poet of Gitanjali" Commonwealth 8.2
(1986):59-66.

DOMMERGUES, ANDRE. "Rabindranath Tagore, the Poet of Gitanjali" CE&S 7.2 (Spring
1986):1-10.

GUPTA, RAMESHWAR. "Tagore: Above All, a Poet" in SHARMA, K.K. ed. Indo-English
Literature: a Collection of Critical Essays, Ghaziabad: Vimal Prakashan, 1977: 19-36.

IYENGAR, K.R. SRINIVASA. Rabindranath Tagore: A Critical Introduction New Delhi:
Sterling, 1985.

MATHUR, O.P. "'Love's Lotus': A Study of the Protagonist in Tagore's Major Plays" in
SHARMA, K.K. ed. Indo-English Literature: a Collection of Critical Essays, Ghaziabad: Vimal
Prakashan, 1977: 37-45.
MUKERJI, NIRMAL. "The Prose of Rabindranath Tagore" in NAIK, M.K. ed. Perspectives
on Indian Prose in English New Delhi: Abhinav, 1982: 104-23. Also Atlantic Highlands:
Humanities, 1982: 1-22.

MUKHERJEE, T.P. "Rabindranath Tagore's Political Writings and Indian Tradition" 172-90 in
Moore, R.T., ed. Tradition and Politics in South Asia New Delhi: Vikas, 1979, 266 pp.

PADMA, T. "The Role of the Feminine Psyche in Tagore's Sanyasi" Journal of Indian Writing in
English 6.1 (1978):51-6.

RAJ, G.V. Tagore the Novelist [???]

SARADA, M. Rabindranath Tagore: A Study of Women Characters in His Novels New Delhi:
Sterling 1988, vi + 148 pp.
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